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GLOUCESTER 
MUSICAL FESTIVAL, 


“PuERSDAY, WEDNFSDAY, THURSDAY, and FRIDAY, 
September 9th, 10th, 11th, and 12th, 1856. 


Principal Vocal Performers: 
Mapamg CLARA NOVELLO, 


MapamE ALBONI, Mrs. KEY, 
Mr. LOCKEY, Mr. SIMS REEVES, Mr. WEISS, 
Mr. THOMAS, and Mons. GASSIER. 


Ora@an .. Mr. C. TOWNSHEND SMITH. 
PIANOFORTE . . MR. DONE. 
ConpuctoR . ... Mr. AMOTT. 


TUESDAY, September 9th, 

A FULL CATHEDRAL SERVICE. 
‘The Sermon will be preached by the Right Rev. the 
Lord Bishop of Gloucester and Bristol. 
WEDNESDAY, September 10th, 
MENDELSSOHN’S Oratorio, “ELIJAH.” 


TuurRspDay, September 11th, 

“ THE CREATION ” (first part) ; 
MOZART’S REQUIEM; 
‘Selections from Eli, St. Paul, Handel, Beethoven, &e. 
Fripay, September 12th, 

“THE MESSIAH. 


On the eveni of Tuesday, W edneatay. and 
» Thu fay, at the Shire Hall, 


GRAND MISCELLANEOUS CONCERTS. 


The BAND and CHORUS will consist of 300 Per- 
formers, including the first talent in the kingdom. 


REGULATIONS:— 

Persons residing at a distance can have places 
selected and secured, and be supplied with Tickets, 
by enclosing | the amount of the Tickets and Postage, 

Post Office Order or otherwise, to Mr. James 
Hons Brown, | Hon.  Soretnny to the Stewards, 
College-green, G 


Tees will be sold a Mr. Nest, bookseller, No. 
55, Westgate-street, Gloucester, at which 

Plans of the Cathedral and Shire ‘gall may be seen, 
between 10 and 6 o’clock, and places sogured. 


CATHEDRAL. 
Monday morning.— Rehearsal aoe 10s. 6d. 


see 
Reserved & Numbered Seats, Nave & Gallry, $s. 6d. 
2s. 6d, — 





eege Num 
WwW Thursday po Fri mornings, 
Reserved & Numbered Sats, Nave £6 ery, yo 6d, 
Gallery, not Numbered, 10s. 6d. ° Aisles, 3s. 6d. 


CONCERTS AT THE SHIRE samara 


,and Th 
; ie Not um- 
There Eh bea etemarne after the Concert on ‘Tuesday, 
and a FULL DRESS BALL BALL on panes evening. 





yay she, Bervs 
ins Gathedra 
past ‘Ten, and the Sacred Perf 


The doors of the Catedral will bo ots Bias § 
at o> wil aeenene 


CHORISTERS.—To PARENTS and 
GUARDIANS. — WANTED, at Christmas, SIX 
CHORISTERS, from 9 to 12 years of age, for the 
Choir of a Chapel in the country, where there is 
Daily Choral Service. For the annual payment of 
£15 cach they will receive a first-rate Education, and 
will be boarded and lodged in the house of’ the 
Organist, from whom they will receive Lessons on 
the Pianoforte, with daily instructions in Singing, 
and in the ‘Theory of Music. None n apply un- 
less they Fone a taste for music, and have 

voices. For further particulars apply to the Or- 
pec bg r. W. F. Crossley, Arley-green, Northwich, 

es 





WANTED, immediately, for a superior 
ladies’ school, a PROFESSOR of the. PIANO,. who 
can also conduct a singing class on Hullah’s method, 
Pas able to introduce a pupil. . Apply, post paid, 

to R.C.S., Mr. Moore’s pianoforte-warchouse, 104, 
Bishopsgate-street. 





MUSICAL BUSINESS. — WANTED, 
by a voung Lady, an ENGAGEMENT in a Musical 
Establishment, with twelve’ months’ experience of 
the business. She possesses a competent knowledge 
of music, vocal and instrumental. Yue Boe re- 
ferences will be given. Address X.Y., Mr. Ban 
ter, 18, Bernard-street, Southampton. 





WANTED, by a Professional ALTO 
SINGER (of "St. Paul’s Cathedral), an ENGAGE- 
MENT for Sunday mn Pope, O a Chapel or Church. 
Address to Mr. John norister’s Vestry, St. 
Paul’s Cathedral, City. 





WANTED, AN ORGANIST, 
to act alsoas CHOTRMASTER, fort the Paris na 
of Mold. Salary £35, witha Latte a eee 8 fe fae 
from another source. There is alsooan excellen 
opening for a teacher of — Abel with mo 
rences, to the Rev. Wm. we Wnintshi hire. 





CRYSTAL PALACE.—The full Orches- 


tral BAND of the Company, under the direction of 
= MANNS, PERPORMS nme at half-past 1 
a quarter before 





MISS’BESSIE DALTON,,Soprano, | price 
sarah Lente es, Engagements, to her residence, 





LECTURES. “1, STOCQUELER 


Tse bn 








the Gallery ia open to. EN- | 
GAGEMENTS Ease ee at other “im | 


NOTICE.—MR. VAN PRAAG 


begs to inform his musical patrons that he has left 
London for Paris to fulfil an engagement, and will 
return before Easter, when he trusts to receive the 
same patronage he has bestowed on him during 
the past musical season. All communications to be 
add to him at Mr. Brettell’s printing-office, 25, 
Rupert-street, Haymarket. 





FIRE at Messrs. JOHN BROADWOOD 
and SONS’, Pianoforte Manufactory, Horseferry- 
road, Westminster,—The nobility, ear and those 
friends who have so’ promp aS oo their gene- 
ermpat towards the si London 
alten ty, are respectfully ahead’ That "he 
and Westminster Bank, at its several bran 
London, and the principal int ee in, «5 
United Kingdom, have kindly consented .to receive 
SUBSCRIPTIONS on behalf of the WORKMEN 
— eg A their tools. cial 
6 Messrs. Broadwood, thstanding. their 
heavy loss, ba Io ay signified their intention of 
contributing liberal 
On behalf of t he Committee of Workmen, 
8, Chairman. 


S HIPKIN 
a TRAIL Secret: 
Communications addressed to Mr. J. 0. Webster, 
at Messrs. John Broadwood and Sons’, 33, G 


Pulteney-street, Golden-square, who has kin 
undertaken the office of rer, will be imme. 
diately attended to. 





Musical Publications. 


VERDE s§ “IL TROVATORE,” 
Gina Ven ce”).. The Complete 
fn Oe ek ~ tatives, &c.) of Verdi's most 
ow ready for delivery, with Italian 
= nella ad the latter, r, by ‘Chavloa otter 
Drury Lane, and by the pombe Operatic Companies 
Bie: Price 16s, post free. 


riow in the 
adene pronto JerreRys, 21, Soho-square, 


‘ 


HYMN. — THE VOICE OF PEACE, 
Second Edition. Recitative, Air, and Chorus, wi 
Organ peompenymnasite Edited by J. On Buneu. af 
Chelte’ .. Price 3s. 


J. WILLIAMS, 123, Cheapside. 





4 





comme BUCCLEUCH POLKA.” — 
Lompry Ay ah 8 J ahadany sae Ry and spe, 


ty Cooxs and Co., 6, New Burlington-street. 





© Just published, 
ELY MAY.”—Song, 
is BE: 
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NOTICES, &c. 


Post Office Orders for 8s. 3d. (town subscribers) or 4s..4d. Eg be 
made payable to Joun SMITH, Strand Office, and addressed 11, e-court, 
Fleet-street, London. 


Several Reviews of new Music, list of recent Publications, and account of 
Birmingham Music Hall in our next. 


RECEIVED. 


D.C. B. Liverpool ; L. & Co., Aberdeen (yes); T.S., Clonmel; Miss M., Tor- 
quay; B. ii. Dalkeith; C. B., Broseley; J. F. L., Arbroath, 
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fr is really astonishing that the ballast Madame Goldschmidt 
threw out as she rose in the balloon of public favour should 
have blinded so many eyes. We believe that Mr. Fow sm and 
“one of the best musicians in London” (vide correspondence) 
represent no inconsiderable number of persons who assign to 
Jenny Lind.the very highest, position as a vocalist, and, led away 
by the unceasing panegyrics of the press and the continued 
applause of the multitude, resolutely maintain that she shed a 
lustre upon ad/ the music in which she sang. 

If Mr. Fow1, his visitor, and all other such benighted and 
infatuated individuals, will re-peruse our criticisms of Madame 
Goldschmidt’s performances, we believe they will find that 
ample justice has been done to the great songstress. We 
recorded her suceess in Llijah, a work demanding a dramatic 
power, and a volume of voice, that no other artiste in our know- 
ledge could have brought to bear, but we could not bestow 
ungualified praise on her rendering of the soprano music in the 
Messiah, which, as all musicians know, requires a chasteness:and 
purity of style that, we affirm, Madame Goldschmidt did not 
display. Anyone who heard Miss Dolby sing “ He shall feed his 
flock,” followed by the Swedish songstress in ‘“‘Come unto him,” 
and preferred the strained (we had almost said ranting) version 
of the latter to the charmingly-unaffected ‘rendering of the 
former, must, we repeat, have been influenced by the report of 
the press, and dazzled by the lustre of Jenny Lind’s name as a 
wonderful vocalist and a liberal benefactress. 

The audiences that attended the “Goldschmidt” ' Concerts 
were, for the most part, composed of people who went, out of 
sheer curiosity, to hear an extravagantly extolled songstress. 
The, guineas (to say nothing of the abominable. premium on the 
tickets) that flowed into Exeter Hall and the Hanover Square 
Rooms, were paid by folks who came to hear Jenny Lind more 
for the sake of saying that they bad heard her than forafiy other’ 
reason. These were not coolly judging audiences; they ‘carhé 
prepared to applaud Madame Goldschmidt the instant she ap- 
peared inthe orchestra, possibly because they had heard of her 
charitable deeds, and they eagerly awaited a hiatus in her first 
morceau to accord approbation which they felt they must‘at once 
display towards one whom they had been taught to honour.. 
Véry parrot-like applause this always seemed to us. No one will 
succeed in convincing us-that such enthusiasm was tempered 
witha scrap of discrimination. 
“he following extract from a contemporary, though not referring 
to the subject under immediate: consideration—the singing ‘of 
Madame. Goldschmidt in oratorio—we thoroughly subscribe to, 


and are sure that the majority of our readers will agree with the | 7.7, 


“ Madame Goldschmidt’s career in this country has been, from first to 
last, unprecedented. Her gains have been enormous—never was ‘an 


artiste, of any kind, so magnificently rewarded. She realised during 
the first, period of\her success—that is, the year of her début atiher 
Majesty’s Theatre—£11,000, She could then command £400 for a 
concert, and her last visit to England alone has increased her wealth 
to the extent at least of £45,000. Some idea may be formed from 
these: facts of the amount of: money which English liberality has be- 
stowed upon her. 

“If her name alone brought such receipts as left a fair profit to her 
entrepreneur or exploiteur, he was, of course, satisfied, and she had 
an indisputable right to a very large share of the gains, But the prin- 
ciple, notwithstanding, is decidedly:vicious. It is nothing more or less 
than the “starring system” on a gigantic scale—exclusive, egotistical 
in its nature, and, therefore, inimical to the spirit of artwhich can-never 
be-wholly embodied in one individual, however great, and least of ql} in 
any mere executant. No.one can account for, or prevent, the infatua- 
tion of the public on any subject; but it may be blamed, nevertheless, 
and must be blamed if the critic would be true to his duty. The greatest 
singer in the world would look very small beside the score of “Don 
Giovanni,” or any other great creative work; and yet, not only has 
Madame Goldschmidt gained hundreds of pounds where the greatest 
of composers and poets would most probably have received farthings, 
or nothing ‘at all, but been much more highly paid than the greatest 
military or naval commanders—the highest dignitaries of the church or: 
the law. 

“It isto be hoped that never again will any mere executant be so 
extravagantly paid. Ifso much be given to one, what is to become of 
others? What-will ereative art come to if the executant is to be ele- 
vated above the poet or composer? Was Madame Goldschmidt less 
attractive in the Swedish “cho Song,” which was little better than 
ventriloquism, or the unvocal fancies. of the arranged mazurkas of 
Chopin, than in'the sublime and_beautiful- inspirations of the greatest 
masters ? It isindeed possible that, had she thought fit to include “The 
‘Rateatcher’s Daughter” in her repertoire, it would have added largely 
to the receipts. And why? ‘Simply because people worshipped the 
executant, and regarded the work as .a‘secondary:matter, Can any one 
doubt, then, that such a state of things is injurious to.art?” 


“What will creative art come to?” What has creative art 
come to ?. Madame. Goldschmidt reaped -a ‘golden harvest from 
singing in her husband’s “130th Psalm,” an excessively beautiful 
composition that, if published, would be eagerly purchased by 
every Choral Society of consequence,in the, country. | The prin- 
cipal executant draws crowds to hear her sing—the work itself, 
though translated into English, is suffered to_leave our shores 
without the hand of a single publisher being stretched out to give 
it to the world. ‘The shortness of sight which-prevents auditors 
from seeing beyond ‘the executant to the composer, becomes 
blindness when they assign a superlative position to an. artiste 
who is only successful in music of a certain class. 


Metropolitan, 


-ROYAL SURREY GARDENS. 
The great vocalist, Alboni, was engaged to sing at these Gard 
on Tnesday, andthe announcement . a. crowd of 
persons. She.sang.“In si barbara,” from tramide, and: the 
male from La Sonnambula. Both wereencored, the latter was te- 
! and for the former the brindisi ftom Lweresia substituted. 
e other vocalist'was Mr. George Tedder, ee Hurrah 
for the Guards,” which,,was.composed for the. ’ dinner, 
and Hatton’s “Good bye, sweetheart :”anencore was.raised for 
the latter, but dissentient voices amongst the:audience:-showed 
that the desire for repetition was not universal. “Mr. ‘Tedder re- 








| appeared, but the:againsts overwhelmed the fors,.and the popular 


tenor was forced to retire. : 

AMr. Le Hon, ‘his ‘first ap ‘was introduced as.a 
violinist in De Beriot’s 6th concerto, a performance of great 
merit. ‘eth 
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LONDON SACRED HARMONIC SOOIETY.. ny 
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Mr. Lawler, with a band and chorus selected from the 800 per- 
formers ; and Mr. Surman conducted. Miss J. Wellsreceived a 
well-merited encore.in. “Oh, had I Jubal’s:lyre.” : Mr. Lawler 
was also encored in the song “Shall I. in Mamre’s fertile plain.” 
The band was efficient, and the choruses—some of Handel's ‘best, 
though but little known—were creditably performed. Handel’s 
“ Saul” is announced for the 6th of October. 








CRYSTAL PALACE. 
The following is the return of admissions for six days, from 
August 29 to September 4 :— 


Admission Season 

on Payment. Tickets. Total. 

Friday August 29 am 3,906 414 4,320 
Saturday ,, 30 (2s. 6d.) 8,517 4,479 12,996 
Monday Sept. 1 ea 11,823 433 12,256 
Tuesday a 2 10,610 465 11,075 
Wednesday ,, 3 8,709 639 8,748 
Thursday _,, 4 7,599 543 8,142 
Total -s 51,164 6,973 57,537 


On Saturday last another display of the Great Fountains took 
place. Vast numbers were attracted, and as the day was fine and 
the air calm, they were seen to the very best advantage. Itisa 
truly grand exhibition. 

A specimen of a small organ, entitled an Organetto Profondo, 
exhibited by Bishop and Starr, was opened on Saturday week 
by Mr. C. Le Jeune, organist of the Sardinian Migr 
Inn. It is placed in the Music Court, which was t. 


Gilbert and others. 


The second ‘ rystal Palace féte of the Foresters took place on 
Tuesday week, and a number of persons attended, exceeding the 
crowd that assembled in ro * se of the Patriotic Fund. Various 

erent parts of the grounds, and the 


sports were organised in di 
utmost order and good-humour prevailed. 


be 


lieve that the target remained intact the whole day. 


the absurd. 





Sznor Louis G. Casszres, the West Indian Pianist, who per- 
formed before the Duchess of Sutherland and a select circle at 
Stafford House, some time back, leaves for Nova Scotia until 


next season, when he intends to appear in public. 
Miss Cataertne Hares.—The Hibernian 


singer. Miss Hayes left Live 
in 1851, After a tour in the 


seats,—Miss 


the great Australian ocean. She 
Islands, and arrived in Sidney in January, 
Miss Hayes went to Melbourne and Adelai 
mentioned place to India, giving concerts in 
pore the ex 


sensation. Port Philip was the localit 
revisiting Melbourne and Sydney, an 
Eendigowehi-telde, and si 
Miss Hayes proceeded to 
at Liverpool,—as we have 
an absence of five years. 


lowing Sunday. In the Regeatis Park Herr. Kalozd 


double Hungarian band will atten 
Subscription Band, formi 
formers. The time of 
both in Regent’s Park 


an orchestra of nearly sixty 


playing will be from three till six 
Victoria Park. 








1, Lincoln’s 
ronged with 
auditors on the occasion. ‘Vocal music was given by Mrs. Alfred 


2 In the archery 
ound “ How not to do it” was abundantly exemplified, for we 
The 
toxopholite exhibition had better have been omitted. The idea 
of these representatives of the “merrie green-wood” shooting 
wide, one and all, of a thundering great target, is bordering on 


rima donna is 
about to leave London for Paris, and will probably return to 
America this winter. The artistic voyage round the world of | 6d. 
this artiste is the most extraordinary ever undertaken by any 
poo for New York in the Pacific, 
yl. nited States she arrived at San 
Francisco in November, 1852. At the close of a brilliant career 
in California,—fabulous amounts being paid for the choice of 
—M ‘ayes departed for South America. After visiting 
the principal cities she embarked for the golden settlements of 
ve concerts in the Sandwich 
1854. From Sydney 
mas ave from — last- 
cutta and Si 
ore, one of which was in aid of the Patriotic Fund. Tree 
2 plorative vocalist travelled to Batavia ; and in 
the capital of Java the “Swan of Erin” created an immense 
next favoured. After 
ying a visit to the 
ing Hobart Town and Launceston, 
din the Royal Charter, arriving 
y recorded,—last month, after 
Tae Sunday Bands Committee ,have issued a notice of their 
final prmemenees in the parks this season to-morrow, or, if wet, 
the fo y’s 
in addition to the People’s 


per- 
o'clock, 





Gheatuical. 


a 

PRINCESS'S.—This theatre re-opened on Monday night with a 
revival of the old play which Sheridan translated, touched up, 
and changed, known in Kotzebue’s own language as the Spania 

in Peru, but in the translation as Pizarro. Mr. Kean has 
brought out a new edition of Pizarro, omitting some of the dia- 
logue. The decorations of the new revival are in a style of 
mma completely novel. There is an interpolated scene 
representing the great square of the city ori during the 
festival of Raymi. Here the stage is completely filled with a 
multitude of Peruvians attired in gorgeous and fantastic dresses, 
who greet the sun as he gradually appears above the horizon, 
tinting the summits of the edifices, first with red, then with 
white, till the whole scene becomes one blaze of lustre, sparklin 
from innumerable golden implements and jewelled garments. 
dance by girls dressed as Peruvian warriors will bear comparison 
with the Pyrrhic dance in the Winter’s Tale; and for the Diony- 
sian festival in Bithynia we may almost find a parallel in the 
riotous leaping with which the ceremony concludes, and which is 
rendered more strange by the heads of brutes placed on some of 
the figures, The landscapes are as beautiful in their kind as 
these representations of Peruvian pageantry. The gardens of 
the royal palace, in which the foremost beds are set with golden 
plants, shaded by golden trees, slope up a hill-side in most 
picturesque diversity. The mountainous scene, in which Rolla 
Pffects the rescue of the child, is a masterpiece of rock and 
torrent depictment, and moreover, allows a terrific leap across a 
chasm to be substituted for the traditional run across a bridge. 
Nor are the European peculiarities less studied than those of 
Peru. The old firelock and the steel cap recall a class of 
warriors very different from those conventional Spaniards who 
so long held possession of the stage. The play, though its lite- 
rary merit is bat slight, abounds with dramatic situations, and, 
that these may have their valuv, the cast is as —_—— possible. 
Mr. Charles Kean is the chivalric Rolla, Mrs. C. Kean Elvira, 
Mr. Cooper Orozembo, and Miss Heath Cora. ‘lhe house was 
crowded in every part at the production, which was preceded by 
Music hath Charms, and followed by A Prince for an hour, 


Theatues, 


PRICES, TIME OF COMMENCEMENT, &c. 
AveEtruai.—Private Boxes £2 2s.; Stalls, 5s.; Boxes, 4s.; Pit, 28.; 
Gallery, 1s. Half-price at nine o’clock. Box-office open from 11 till 
5. Doors open at half-past 6, commence at 7. 


AstTLEY’s.—Private Boxes, £2 2s, and £1 11s, 6d; Stalls, 5s.; Dress 
Boxes, 4s.; Upper Boxes, 3s.; Pit, 2s.; Gallery, 1s.; Upper Gallery, 
Second price at half-past 8. Dours open at haif-past 6, commence 
at 7. Box-office open from 11 to 4. 


HayMARKET.—Box-office open from 10 to 5. Orchestra Stalls (which 
may. be retained the whole of the evening), 5s. each; Boxes, 5s.; Pit, 
3s.; Lower Gallery, 2s.; Upper Gallery, 1s. Second Price—Boxes, 3s.; 
Pit, 2s.; Lower Gallery, 1s.; Upper Gallery, 6d.; Private Boxes, Two 
Guineas and One Guinea and a-half each. A Double Box onthe 
Second Tier, capable of holding Twelve Persons, with a furnished Ante- 
Room attached, can be obtained at the Box-office, pire Five Guineas, 
Doors open at half-past 6, commence at 7.—Second Price at 9 o’clock. 

MAryLEBonE.—Boxes, 2s. (half-price at 9 o'clock, 1s.); Pit, 18,; 
Gallery, 6d. Box-office open from 11 till 3. Doors open at half-past 6, 
commence at 7. , 


Otympic.—The Box-office open from 11 till 5 o'clock. Stalls, 5s. 
Upper Box Stalls, 4s. Boxes, 4s.; Pit, 2s.; G , 1s. Second Price 
at 9 o’clock—Upper Box Stalls, 2s. Boxes, 28.; Pit, 1s.; Gallery, 6d. 
Private Boxes, £2 2s. and £1 1s.; Family Boxes, £3 3s. Places, re- 
tainable the whole Evening, may be taken at the Box-office, where the 
payment of One Shilling will secure from One to Eight Seats. Doors 
open at 7, commence at half-past 7. 

Princess’s.—Dress Circle, 5s.; Boxes, 4s.; Pit, 2s.; Gallery, 1s.; 
Second Price—Dress Circle, 2s. 6d.; Boxes, 2s.; Pit, 1s.; Gallery, 6d, 
Orchestra Stalls, 6s.; Private Boxes, £2 12s. 6d., £2 2s., and £1 11s, 6d, 
Box-office open from 11 till 5. Doors open at half-past 6, commence 
at 7. 

StTRAND.—Stalls, 4s.; Boxes and Reserved Seats, 2s. (Children half- 
price); Pit, 1s.; Galleries, 6d. Doors open at half-past 6, commence at 7. 

LER’S 


BLLS.—Dress Circle, 3s. Boxes, 2s.; Pit, 1s.; Gallery, 
e at half-past 7. 
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* * 
Provincial. 
OS 
BRADFORD TRIENNIAL MUSICAL BESTIVAL. 

This great Yorkshire musical event was héld last Tuesday, 
Wednesday, ‘Dhursdayyand Friday (week) in St! Gettge’s' Hall, 
Bradiord, underthe tost distinguished patronage. “The idea of 
thus reviving grandmasical feasts, which for tiany Years had 
fallen into desuetude im the county, was exceedingly happy 3 and 
he‘ainount of praise we could bestow woul suflice to convey our 
obligations, as patrons of the divine art, ‘to those spirited and 
soli-sacriticmg gentlemen who have been the promoters of this’ 
Second Bradiord Pestival. 

In ail great nrusical schemes “an ‘extracvdinary amount of 
acumen, disinterestedness, and equanimity of temper is required 


to bethe guiding star of that gentleman or body of geritlemen,' 


in Whom tie arrangements rest. Too frequeritly the slightest 
wavering in the above desiderata is fatal to the complete ’saceéss 
of ‘a festival, and sometimes even of a single:concert. It is very 
well known to musical men, that scarcely a Festival ever takes 
place without offence being taken by some person or ‘other. "To 
go to farther back ‘than our own Grand Surrey Gardens ‘Festival, 
with its‘thousand performers and ‘forty conductors,” and with 


the urbanity even of the condescending M. Jullien—we find that’ 
mortal offence was given to Mr. Balfe, bedatise;forsooth! a ‘local! 


professional was to conduct a piece in the first part, W ‘he! 
(Mr. Balfe) “ understood” web sole ‘wight ! So oe ks 
grieve to say, atthe Festival of which we are writing.’ Mrs. 
Sunderland, ‘the justly esteemed Yorkshire ‘soprano, misunder- 
atood ‘the chairman of the Festival committee (8. Smith, Est.) 
or the chuirmiwn was not sufficiently hueid in making his arrange- 
ment with her ; im consequence, a split oveurred, Mrs. Sunder- 
land refused to sing, andi an enormots anvunt’of sympathy-was 
created for her,to tue great injury of the Pestival itself. Judging, 
only, from the published letters, i) docs seem ‘that Mrs.S. hed 
justrcause to complain ; but, as one stoty is 
amother is'told, we must say that, if what 
us froib-asprivate soutee be correct, the whole affair was querdlle 
@'allemand—a hasty quarrel about nothing. 

All the musical arrangements were, we believe, entrusted to 
the untiring and devoted Samuel Smith, Esq., who immediately 
sought the experienced aid-of Mr.osta, the Festival conductor 
elect. Mr. Costa has his predilections and favorites, in common 
with every human being ; but, as Englishiien, we haturally re- 
quire that English talent shall not be excluded from English 


estivals, for the purpose of favoring foreign-art. The evillies 


has been reportetl ‘to 


with those (and their name is legion) who hold ‘the opinion that 


 Nage person can conduct so well as Max. Costa, a foreigner ! 
y, ho other persoa has-been tried. 
“ Britisher,” has, ever had a. fiftieth 
for exhibiting ‘his powers accorded 
then, 
ar excellence, living ! 
rom. this country 
music? 
Does she notiowe his pres 
Raglish people } Why, then, 
bora, courtuct: English oratori 
no ton reason ‘why ‘the 
to-see the time when, not thut forel 
becmuse ‘it is foreign, but that Bn 
couraged to the utmost, because it 
and frequently better, 
But to return 'to stir 
Festival. Mr. W. ‘Jackson, of Bradfor 
muster ; tind, ‘bei 
avery efficient and intelligent chorus was 
smith was engaged as organist for-the 
eflicient caste of vocalists. was secu 


part of the opporte 
to” Mr. Gola? 






nee, Mdapie Clara, N Ho, Miss Sherrington, 
tite, ‘Miss ‘ Milner, Md Fiona “4 


always good until. 


No single imdividual+-no. 
nities’ 
ow,'| feet‘high. “Fes dlluminated ‘im 
an We say that Mar, Costa.is the only ‘“:coxpuctoR,” 
ug! Has he not learat im this country, and 

% musical people, all he knows about ‘oratorid’ 


ent high ‘position to the patronage of, 

should not Englishmen, bred and 
os? We confess that we can see 
y should ‘not ; and, further, we hope 
talent shall be ‘excluded,, 
mglish talent ‘shall be en-, 
is quite as good as foreign, 


acedunt of what really took place at the, 
d, was chosen chorus-; 
thoroughly acquainted with Yorkshire voices,, 
got-up. Mr. Brown, 
Festival; and the “follow-: 
red at an. enormous 


f 
Amongst them, we observed Messrs. Sainton, Blagrove (prin- 
cipals), Case, Willy, Watkins, Mori,Doyle, Lucas, Howell, Winter. 
bottom, Prsitten, Lazarus, Nicholson, Harper, Prospére, Chipp, 
&c, altogether forming a phalanx of ‘talent such as could not be 
equalled sin she world. The orchestra consisted of nearly 350 
performers in the whole, Al organ, ‘too, of considerable power 
and brilliancy, aided the general effect’; a specification of which 
was recently inserted in the Musical Gazette. 
Before entering into a criticism of the performances, an 
account of the Hall itself will not “be inappropriate on the 
present eetasion, especially as it is unequalled in the world, as 
a music hall, per se, for elegant decorations, and studied conve- 
nience. 
St. George’s Hall was originated in the year 1848, when, at 
‘a public meeting, S. Smith, Esq., then mayor of the borough, 
brought forward a proposition for the construction of a large 
hall, At a subsequent meeting, it was resolved to carry out the 
‘idea; and tothe perseverance and energy of Mr. Smith were 
‘owing the finalerection»and triumphant opening of the Hall in 
1853. The project was carried out by a joint-stock company, 
with a ‘capital ‘of £16,000, im shares of £1 éach. 
The building covers an area of 1,600 square yards, and stands 
in the centre of the town. The exterior walls and columns are 
of renee stone, the front elevation being 75 fect from the 
ground. 
eo s as the,exterior of St. George’s Hall is, its effect is 
wholly lost’by the ‘erection, ¢lose to it, of a Messrs. Milligan 
‘and Forbes’s cloth warehouse. r ie as 
The grand entrance to the Hall leads ‘nto a vestibule, 
‘and the foot of ‘the stair-case is graced on cach side with 
bronze candelabra, 12 feet high, with nine branches ‘to each.. 
‘The Hall. itself is 152 feet in length, 76 in"breadth, and 60 
‘feet “High. It is divided into area, stalls,“and gallery. Th 
first. is 96 Wy 45 fect, and will accornmodate 1000 persons 
‘with seats. “The stalls are faiséd 12 feet above the eo 
iand cofitain ‘528 scats. The front of the stalls is ornamente 
‘with ‘foliated scroll-work, executed ih “Cartom ‘Pierre’; in 
t 


ithe centre ‘of each scroll are ‘two emblematical feutes in alto: 
rélievo... "The gallery is carried round three sides of the building, 
aid céntains 1800 seats. ‘The Hall is.thus calculated to hold an 
audience of 9328 persons, bit ‘has fraquently held a much larger 
number. ‘The eastérn or orchestral end is semicircular, with a, 
diameter of 45 feet ; oneither side of the organ are Corinthian 
pilasters, springing from the orchestra, and supporting the entab- 
lature. There isa space of 6 feet from the corni¢e'to the ‘ceiling, 
divided into panel, ‘and énviched with a deép border ‘of vine an 
ivy leaves, fruit/and flowers. Around ‘the ceiling ‘rans a border 
‘of the same chatacter. The ‘e¢iling iteélf is Givided ‘into four 
‘contpartmetits ‘hy ‘an ‘inner border-of seroll work, ‘with central 
ornathetits df ‘water leaves 'titid flowers. ‘ 
The Hatt iis lighted by Gay by’sixteen arched windows, each 14 
e“evening by'a continuous Tine ‘of 
1600-vas jets, carried Yotnd the Hall on the ow of ‘the 
icornies.. ‘Phe ventilation is aditiirable,’and the heating is effected 
‘by the asatil hot-water apparatus, while cold air ‘can ‘readily ‘be 
‘let into'the building ‘without creating ‘any searcely” ible 
draught. goneral -atratiferitents for ‘the ‘comfort of the 
idudience ‘have been carefully ‘attendéd ‘to. Separate ‘entries are 
provideddor each'class of visitors, ‘and every possible precaution. 
‘hasbeen ‘takdn to-xvoid’a'érash on ‘entering ot leaving the hall. 
‘Ona level with thestalls ‘are refreshment and clodk ‘rooms, ‘for 
the ubcommotation of the occupatite df ‘that portion ‘of the 
ledifice ; and similar arrangement is effected for those ‘of ‘the: 
area. ‘There’até few buildings of the stme 'dharacter in ‘which 
iso large’an nuiiéne’’ can ‘be assertibled, where ‘comfort: and ac- 
conimoddtionvof the whole can be ‘so “tiudh considered and 'pro~ 
\videdofor iso’ effeetualty. ye 

The alecoration of thc ‘Halll 'refledts ‘the ‘Highest ‘eredit upon the: 
‘taste and ‘skill of Messrs. Briggs and Mensforth, ‘devorators of 
‘Datleystrest, Bradford: ‘The ceiling is‘a' led “one; coloured! 
lin plain but harmonious hues. The. 





igs auth, ates iors 
and -Malle, ‘oo pramt:)s)|| careniioaienteaent BEseriae: . e, afid'the ‘doors. 
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arabesque ornamentation, picked out with ultramarine, and the 
capitals and mouldings gilded) The rich and elegant capitals are 
etched in gold, picked out in carmine. Springing from the semi- 
eircular wall are six beautifully sculptured angelic figures, of 
nearly life size, resting on globes, which surmount elegant groups 
of musical instruments in the form of trophies. This beautiful 
work has been: designed and executed’ by Messrs. Jackson and 
Co., of London. The angelic figures hol aloft coronals of light, 
appearing like circles of brilliant stars. The organ is in appear- 
aneea noble instrument, bold and free in outline, yet harmoni- 
sing well with the interior of the Hall; in short, the decorators 
have spared! no exertions to add grace, elegance, and beauty to 
this tine instrument. The organ. pipes are richly gilded in a 
diaper puttern on a white ground. The general tone is cream 
colour, relieved by primitive and secondary colours. The pilas- 
ters are painted with arabesque ornaments in chromatic colours ; 
the diapered panels and carved ornaments are gilded ; the Brad- 
ford arms are placed in the centre, surrounded by gilded and 
carved ornaments; St. George's shield and crossform a pediment 
to the central compartment, and, being painted in proper colours, 
give a fine finishing point to the whole. The various styles sur- 
rounding the panels are painted in imitation of Greek fret, add- 
ing to the general character of the organ that calm serenity 
which Greek ornament is so well known to obtain. The ceiling 

is divided into four compartments, which are again subdivide 
by a nurober of panels, all highly ornamented with varied har- 
moniously-contrasting colours. ‘The fine plaster ornaments, viz’, 
the flowers of the centre, and th foliage, fruit, and flowers of the 
lieams between the several compartments,—are painted cream 
colour, picked out with carmine, on « pale blue ground, and this 
gives them.an appearance of the finest ivory: A large cove sur- 
rounds the whole ceilirg, and this is ornamented with a crimson 
golosh ornament. Al hough varied, the colouring of the ceiling 
throughout is rich and harmonious: The fronts of the gallery 
and stalls are in alto-relievo, caste in design, and rich in: gold 
and’ colour, harmonising well with the rest of the building. 
Descending to the area, we find the walls beneath the stalls are 
painted?a. light butf or maize colour, and ten wreaths of laurel, 
m gold, viz., four on each side and two beneath the patron’s 
ery; encire'e the names of! Beethoven, Mendelsshon, Bach, 

1; Weber, Haydn, Handel, Arne, Mozart, and Rossini: 

We -liave endeavoured, as concisely as possible, to convey to our 
readers some idea, ofthe hall in which the Bradford Musical Fes- 
tival was given. We will now proceed with Tuesday's (the first 


8) rmanee. 
! Pt hn’s oratorio Zlijah, was chosen for the opening 
work. ’ 


Previous to its commencement, however, the National Anthem 
was sung by Madame Clara Nevelloand the chorus, followed by 
around of applause. Mr. Costa and the principal singers were 
received into the orchestra amid great cheering. 

The soli parts parts of the oratorio were distributed to the 
following artistes: Madame Weiss, Madame Clara. Novello, Miss 
Sherrington, Madame Garcia, Miss Fanny Huddart, Mr. Sims 
Reeves, Mr. Weiss, and Mr. Winn, 

Elijah, as most of our readers‘ know, was composed expressly 
for the Birmingham. Festival of 1846; and conducted by the 
talented! composer himself From.that timeto the preseat it has 
been held in the highest estimation by musical cognosecenti; and 
few = are now given without tie attraction of’ this great 
work. 

Its performance at Bradford was altogether very fine ; although, 
were'we disposed: to be hypereritical, we should object to- 

temp? in which some of the pieces-were taken. That devotional 
ait, “O:reat/in the Lord,” was considerably too fast, and not even 
Madame Garcia’s equisite style could: compensate for its out- 


itis Sherrington and Miss Fanny 
o and contralto solos: in. the: first 


have lieightened’ the beauty of theit singing. 
foie 


l give: 
introdtce: Miss Cross- 
natives: off ; 


ap! . n 
of’ God! ever heard: in: 





who | and. 


this country. He is thoroughly conversant with the music, and 
no point seems to escape his observation which should. be 

with expression or energy. Miss: Sherrington’s voice js coun 
and powerful for so'young a lady, but not adequately powerfil 
for the trying soprano. music in Alijak. The quartett, ‘Cast 
they burden upon the Lord,” sung by Madame Weiss, Miss Hinds 
dart; My. Sims Reeves, aud Mr. Winn, was an excellence per 
formance, and the latter gentleman especially evinced that care 
and correct intonation which have gainéd for him a metropolitan 
reputation, 

Notwithstanding the wish of the Committee, printed in the 
programmes, that no audible expression of applause should be 
indieated by the audience during the performance of an oratorio, 
the trio of angels (Lift thine eyes”) was encored; and well it 
deserved’ the honour. Mr. Montem Smith, who took the tener 
part in the quartett, ‘“O come every one that thirsteth,” exhibited 
a sweet voice, and, in the present clearth of good tenors, is likely 
to be a valuable assistant in oratorio music. The choruses, with+ 
out exception, were admirably rendered, and the magnificent 
concluding chorus of the first part, “Thanks be to God,” was 
one of the most admirable: performances it has ever been our 
pleasure’ to hear. The difficulty, yet wonderfully effective des 
cending passage of two octaves anda half for the violins, so 
highly descriptive of the rush of mighty waters, was an inspira 
tion of the composer, performed as the great master himself 
would’have desired: The energetic choruses where the priests‘ of 
Baal, being taunted by Elijah, call louder and louder upon their 
god, were vigorously treated by both band and chorus. Those 
pieces requiring more care and /inesse, such as “Woe to him,” 
and “ Behold God: the Lord,” were also well sung; indeed; 
frequent and careful practices were everywhere evinced: by the 
performers. Mr. Costa conducted in such an energetic and plain 
manner that’ the performer could not fail to take'the cue from 
such hands. The concluding chorus of the oratorio was received 
upstanding—a mark of respect for the composer, which his trans+ 
cendent! genius: demands. 

We mentioned; a few weeks since, the bad taste which placed 
a Master Holt to play an organ solo between the parts of thie 
oratorio, and expressed a wish that this innovation might be 
avoided. The hint; however, was not taken, and’ Master Hole 
played Mendelssohn’s Sonata, No. 5, on Tuesday peceutiaas The 
result» was, that so much noise and’talking were indulged in by 
the andience, that very few persons: could hear with any pleasure 
what. the youthful organist'was performing. We learnt that 
Master Holt exhibited considerable talent, and we heartily wish 
him suceess in his: profession. 

The attendance at: this first: performance was by no means en- 
omen the committee—the Hall being but little more than 

Tuesday Hvening’s Concert was also poorly attended, the com- 
pany being fewer even than in the morning. The inclement state 
of the weather doubtless tended, ina great measure, to render the 
midience less numerous—the clouds, whieh had threatened 
the morning, and only temporariiy cleared off in the middle 
the day, sent down, as evening ap d; continued 
showers. of rain, which fell; with brief intervals, during. th 
whole night: ! a 
THe programme was.one of great excellence, commencing with 
Mozart’s Grand’ Symphony in G «minor, which was played’ as 
none bub Costa’s. band can play it, The —* overflows 
with, melody, and:that melody is Mozart’s best, which is sa 
a great deal, Warm applause was bestowed on: the band; 
the audience, generally, seemed not to think the symphony a 
bar toolong, | ms 

The other efforts by. the band were Rossini’s overture, By. 


Gaza Ladra, and: Cherubini’s overture, Anacreon. The former 
is one of the most <aeryy ¢ effusions by the king: of 
7 ni) ;) 







‘Perhays the: principal feature in. the:: anh 
which drew: to: the: hall manycohnoisseurs, wax Mr. Ha’ 
Cantata, Hobin Hood; written and composed’ ex ressly fo 
Festival. As a work of art, Hobin: Hood) will’ not hold a 
‘position ; but for a effects, bean yet 

@ spri ideas, we know of no English 
written by Min 





‘SUrpass ~The: words 
taleen from the well-known 


! 
} 
+ 


tale 


wei 
















390 THE MUSICA 





L GAZETTE. [SerremBer 6, 1856, 





represented are Maid Marion (Miss Milner), Robin Hood (Mr. 


work—that it is not an emanation from the pen of a genius. It 


Reeves), Little John (Mr. Winn), the Bishop (Mr. Weiss), and | is, however, rich in instrumentation, vigorous in its phrasing, and 
Forest Maidens, Retainers, and Outlaws, by the chorus. A| very cleverly written. Unlike our standard oratorios, Eli does 


chorus of outlaws, sung by male voices only, “O! mercy is the 
outlaw’s life,” opens the Cantata. The Bishop discovers the 
outlaws in the King’s forest, and with great pomposity (capitally 
represented by Mr. Weiss), exclaims, “ Villains! ha! what do 
e here?” and orders his retainers to seize, bind, and hang them. 
ut presently diseovering in the neighbourhood an array of bow- 
men in Lincoln-green, as announced by the sound of a bugle note, 
the Bishop’s demeanour is changed to one of servility, and he is 
invited by Robin Hood to join in the joyous feast This invita- 
tion is given in a ballad, “ Under the Greenwood Tree,” which, 
from its simple yet pleasing form, will no doubt become exceed- 
ingly popular. It was warmly encored. A trio between the 
Bishop, Robin Hood, and Little John (Mr Winn), interspersed 
with snatches of chorus, is cleverly arranged, and the singing of 
it was, we might almost say, perfect. A chorus and dance fol- 
low, in which the Bishop is compelled to “trip it lightly to and 
fro ;” and the introduction of two harps had a very pretty and 
suitable effect, The forest maidens now appear on the scene, 
and, in a two-part song (Mr. Hatton calls it a madrigal), with 
band accompaniments, record the sweets of forest life. This 
iece was encored. Maid Marion (Miss Milner), now recounts 
in a flowing, but not very original ballad, the mutations of 
human love. An interview which takes place between Marion 
and Robin Hood forms the subject of a duet, in an operatic 
style. A cadenza introduced by Miss Milner, on the words “T 
love thee, I love thee,” was very tastefully and sweetly sung, 
and a round of applause testified the effect she had made. The 
final chorus, “ Now let us make the welkin ring,” is a joyous and 
striking composition, thoroughly English in its character, and, 
when well performed, is certain to be encored, as it was on Tues 
day night. The success of the cantata was complete, and we look 
upon Kobin Hood as a most acceptable English work, especially 
for popular concerts, where it will be at once appreciated by the 
je. It strikes home, and in the ballads and choruses there 

is that joyful humour which is nowhere more beloved than in 
joyous England. Mr. Hatton conducted with care, and at the 
elose of the cantata was very warmly cheered. 
Madame Alboni, on entering the orchestra to sing the 
everlasting ‘“‘Una voce,” was loudly applauded. She was 
of course encored, but wisely declined to repeat the effort. 
Madame Viardot Garcia was placed in a very awkward 
position on her appearance in the orchestra to sing “ Ah! 
non giunge.” An apology had been tendered by Mr. 8. Smith, 
on behalf of Mr. Sims Reeves, who was prevented from 
singing Balfe’s song “Good night, beloved,” by a hoarseness, 
which had increased during the evening ; but the gallery audience 
showed unmistakeable signs of displeasure at the announcement, 
and, for some time, would not allow Madame Garcia to commence 
her singing. A second apology was made by Mr. Ollivier, who 
feelingly desired the audience to extend their indulgence to Mr. 
Reeves. This appeal had the desired effect, and ultimately 
Madame Garcia proceeded, and narrowly escaped an encore. 
Madame Weiss took part with Madame Clara Novello and 
Madame Garcia in the humorous trio, “Le faccio un’ inchino.” 


not present new beauties at every hearing ; whatever {is good in 
it appears at once, and no ultimate study of the work would suffice 
to discover hidden greatness. Eli, too, requires for its perfor- 
mance first-rate talent, both vocal and instrumental, and an organ 
is indispensable. It can, therefore, if for no other reason, never 
become popular. 

This being the first performance of Zl in Yorkshire, consider- 
able interest and curiosity were felt by musical connoisseurs and 
others on Wednesday morning. Every attraction that could be 
brought to bear upon the success of the work was thrown into 
the scale, and every legitimate influence was exercised for making 
the audience as brilliant and numerous as possible, with a view 
to gain for this oratorio the greatest triumph of the Festival. 
Mr. Sims Reeves, who was excused from singing on Tuesday 
night on account of hoarseness, was said to be in finer voice than 
ever, and his great and vigorous war-song was aap to compel 
the audience to indulge in similar ovations to those awarded in 
honour of Costa at Birmingham last year. Notwithstanding all 
these efforts, however, the hall was not more than two-thirds. 
filled. 

The principal singers were Madame Clara Novello, Madame 
Viardot Garcia, Mr. Sims Reeves, and Herr Formes, for whom 
the oratorio was originally written. The oratorio opens in rather 
a novel way with a short organ solo, on soft stops, played by Mr. 
Brownsmith; and is followed by an andante movement for 
orchestra. The overture leads to a recitative for Eli, followed by 
the chorus, “Let us go to pray,” the music of which is not solemn 
enough to agree with the words. The singing by the principals 
was characterized by a care and a desire to please, so as to 
win the frequent approbation of the audience. Several of the cho- 
ruses. onthe contrary, were slovenly executed by the voices. N othing 
will induce these Yorkshire folk to sing with spirit music foreign 
to their tastes, which Zi certainly is. The duetto, “Wherefore is 
thy soul cast down,” sung by Madame Novello and Mr. Reeves is 
very telling, but by no means original, the whole subject being 
identical with the middle movement in Beethoven’s Sonata in G 
(op. 14). The same subject forms the principal theme in the duo 
between the Man of God and Eli (“Lord, cause thy face”), sung 
by Mr. Weiss and Herr Formes. The striking part of the ora- 
torio was the war song by Mr. Reeves, interspersed with choruses 
by the Philistines. Full of energy and dramatic effect, Mr. Sims 
Reeves rendered the solo in an unequalled manner. His magni- 
ficent voice was heard to the best advantage, and, above the din 
of brass instruments, it resounded through the large hall as clear 
asa bell. A loud encore was awarded, and Mr. Reeves sang the 
solo a second time with unimpaired | Madame Novello 
rendered the joyous air “I will extol t ee,” very effectively, 
with the exception of executing a shake at the conclusion on a 
note fully half-a-tone below pitch. We have never before heard 
this lady make so palpable a fault. The second part opens with 
the morning prayer of Samuel in the temple, most exquisitely. 
sung by Madame Garcia, An encore was awarded to the unac- 
companied quartett, “We bless you in the name of the Lord, 
and finer part-singing it would be impossible to hear. The music 


which was vociferously encored. Madame Clara Novello exhibited of the quartett is rather weak, and is a close imitation of the 


her magnificent voice in the trying scena from Oberon. 


organ solo at the opening of the oratorio. The march of the 


Miss Sherrington sang Halavy’s aria from “ Les Mousquetaires Israelites was admirably played ; indeed such a band could make 
de la Reine,” exceedingly well, ir hearty applause wah hasboited attractive music out of ‘exceedingly weak materials. The high 


on her performance. 


alto part told much against the men’s voices in some of the cho- 


The unaccompanied choral pieces were two madrigals—one | ruses. An effective choral march sung in unison, the subject 
composed in 1541, by Festa, and the other within the past few being a repetition of the instrumental march, met with consider- 
rere by Mr. Pearsall. The chorus sang “0, who will o’er the | able applause. More exquisite singing than that by, Madame 


wns,” in such a manner that its repetition was demanded. 
The concert concluded at eleven o'clock. 


Garcia in Samuel’s evening prayer could not be heard. The con- 
cluding pianissimo passages, where Samuel is represented as 


Wednesday Morning again ushered in unfavourable weather, | falling asleep, were listened to with breathless attention, and it 
and again was St. George’s Hall thinly attended. Not all the | is certainly one of Mr. Costa’s happiest effects, which, however, 


influence 


by the committee could prevail upon the | can only be sung by very few v: 


ts. After several recitatives 


[swept to believe that Mr. Costa’s Eli was equal to the works | by Eli ‘and Samuel, an air, “Although my house be not with 


er of Handel, Haydn, or Mendelssohn. In consequence, they 


” served to display Formes’s very deep bass voice to the 


would not pay their three-and-sixpence, and the galleries were | utmost. The lower D flat was a note which no other vocalist 


deserted. 
the guinea stalls were well filled. 


e have previously criticized in detail the new oratorio, Hi, | with a vigorously: 
Festival last year created an enormous 


which, at the Birmingham 


ut the “great nobility” was present in force, and could sing in such a manner. The news of the taking of the ark. 


being brought to Eli, he falls dead, and the oratorio concludes 
treated choru 


8. 
The applause bestowed: by the audience was by no means 





. 


excitement in its favour. Again we say that it is not a great! general; and the evident opinion formed by Yorkshire people as. 
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to the merits of Z7i, was very different from the Birmingham 


Jofgment. 
he oratorio occupied three hours in its performance, and at 
the conclusion Mr. Costa was warmly cheered by the audience 
and the members of the orchestra. He wxs also recalled after 
leaving the orchestra, and gracefully acknowledyed the compli- 
ment. 
On Wednesday evening there was no perform::.°2. 
Thursday morning's performance was the ‘‘essiah, and it 
roved the greatest attraction of the three : :torios for the 
radford Festival of 1856. The north and south galleries were 
filled with lovers of Handel’s music, who appeared to follow the 
performance with that intent interest which at all times denotes 
genuine pleasure. The reserved area was better attended than 
on either of the previous days, and the hall nearly filled. The 
bees: sem vocalists were Madame Novello, Madame Weiss, Miss 

herrington, Madame Garcia, Miss F. Huddart, Mr.Sims Reeves, 
Mr. M. Smith, Mr. Weiss, and Herr Formes. 

The overture was magnificently played, the vigorous fugue 
being given with wondertul precision and tone. Madame Clara 
Novello sang her very best. She was in good voice, and entered 
intg her duties like a true English artiste. Few persons will 
ever forget her singing of “Rejoice greatly,” or (especially) the 
“soul” she threw into the words “ He is the righteous Saviour.” 
Madame Weiss sang the lovely air, “How beautiful are the 
feet,” very finely. Her correct intonation, clear pronunciation, 
and expressive style, gained her very marked approval by the 
audience. We cannot speak so highly of Miss Sherrington’s 
singing, and we are convinced that oratorio music is not this 
young lady’s forte. In the recitative, “He was cut off,” and the 
air following’ there was such a palpable straining for effect that 
the character of the piece was wholly destroyed, an’! no impres- 
sion was made on the audience. Of the contralto solos, “He 
was despised,” sung by Madame Garcia, was the most admired ; 
and it certainly was one of this gifted lady’s happiest efforts. 
At variance with general custom, Madame Garcia sang, “ He 
gave his back to the smiters”—the air immediately following 

He was despised.” This lovely piece has hitherto )>en omitted 
in the performance of the oratorio, but we trust it will in future 
always be given as on this occasion. Miss Fanny T¥dart sang, 
“O Thou that tellest,” and “He shall feed His ‘lock,” and 
although she was very successful in her endeavours to please the 
audience, there was an exaggerated expression in her singing 
which would be better avoided Mr. Sims Reeves performed his 
arduous task admirably. The bass solos were given |y Mr. Weiss 
and Herr Formes, than whom two finer singers do not exist. The 
only encore in the oratorio was awarded to Mr. Weiss, for his 
admirable rendering of ‘“ Why do the nations,” which, however, 
he very A refuse: to repeat. The majestic «ir thundered 
forth by Herr Formes, “'The trumpet shall sound,” with trumpet 
obbligato by Mr. Harper, was a fine performance. ‘I'he choruses 
on Thursd: [moming were the most perfect, in every particular, 
it has ever been our pleasure to hear. The precision, the vigour 
of attack, the spirit and entrain, the time, the intonation, the 
light and shade, were all of the highest order. The band accom- 
paniments, too, were equally good, and certainly choruses were 
never better rendered. Mr. Costa conducted with his usual tact 
and spirit, and every indication of his magic baton was responded 
to most readily. The performance lasted three hours and 
a-half (including twenty minutes’ cessation), and we really believe 
that all who took part in it, themselves enjoyed the treat they 
had so ably provided. 

Thursday evening was devoted to a second miscellaneous con- 
cert, and Mdlle, Piccolomini made her first appearance. The 
programme consisted mostly of Ttalian arias and duettos, inter- 
spersed with Beethoven’s Symphony in © major, No. 1, two 
overtures, and Mr. G. A. Macfarren’s new Cantata, entitled 
“May Day.” A temporary clearing up of the weather, served to 
draw a far larger audience tothe hall than any which had preceded 
it. The great attraction was Mdlle. Piccolomini, whose appear- 
ance in the orchestra was welcomed with a round of applause, 
and every opera-glass and lorgnette were immediately put into 
use for getting a “good view” of this illustrious prima donna. 
Her first song was from Verdi's opera, La Traviata, “ Ah fors’ & 
lui che l’anima,” and disclosed a soprano voice of much freshness, 
but.little power. The impression she created on the audience 
was by no means equal to the anticipations. She was encored, it 
is true, but her name alone secured the honour. Médlle. Piccolo- 


mini gained a triumph by her acting in a duett with Signor 
Belletti from Don Pasquale. At the conclusion, loud plaudits and 
waving of handkerchiefs followed, and the pet of the season was 
again reminded of the ovations which greeted her ears in Lon- 
don. Altogether, we think Mdlle. Piccolomini an inferior con- 
cert-room singer. 

Musical connoisseurs, who were present in force on Thursday 
evening, were anxiously awaiting the performance of a cantata, 
composed ere bee for the Festival by Mr. G. A. Macfarren, 
which opened the second part. This composer holds a high 
position in England, and the works which he has already pro- 
duced point him out as a musician of no ordinary ability. May- , 
day represents the choosing and final selection of a May Queen, 
and consists of only four pieces. This, however, is sufficient to 
show that the composer is possessed of genius. The first chorus 
is admirably written for both voices and instruments. A spirited 
part-song follows (“The Hunt’s up”), in which a very p easing 
effect is produced by the introduction of harps. Miss Sherring- 
ton, representing the Queen, oo her loving subjects in a 
recitative and song, “ Beautiful May,” which, for freshness of 
melody and excellent instrumentation, is one of the most success- 
ful morceausz we know. Miss Sherrington sang it with great 
taste, and a general encore was ‘awarded. The “ Revel,” repre- 
sented in a chorus, completes the cantata. The applause which 
followed testified the success which attended the second new 
work produced at this Festival. 

Madame Garcia sang a quaint, yet very effective and difficult 
bravura, composed by Graun, which was biseris sig aero. 
especially by the gallery audience, from whom we had scarcely 
expected such excellent taste. Madame and Mr. Weiss essayed 
a MS. duett, composed by the talented basso himself. It was 
beautifully sung, but is certainly not the most successful of this 
gentleman’s writings. Madame Alboni was suffering from severe 
cold, and sang portions only of each solo announced in the pro- 
gramme. She was, however, very warmly applauded. The other 
solo vocalists were Herr Reichardt, Signor Beneventano, and 
Signor Belletti—the last of whom is a very superior singer. The 
chorus sang their part-songs excellently, and “ Spring’s delights” 
was warmly encored. Nothing could be finer than the perfor- 
mance of Beethoven’s Symphony in C major, No. 1 ; and although 
it is not the best of the nine composed by the great master, it is 
still full of original instrumental effects. ssini’s overture 
(Siege of Corinth) was lcudly encored, and repeated by the band 
with even increased vigour and brilliancy. 

There were no fewer than seven encores during the evening, 
and the concert did not terminate until near twelve o’clock. 

Friday morning was appointed for a miscellaneous selection of 
sacred music, and a better programme could not possibly be 
arranged, with the sole exception that it was somewhat too png. 

A lange number of really music-loving people occupied the 
north, south, and west eries, the upper part of the latter 
place being reduced in price to a level with the other galleries to 
meet the demand for three-and-sixpenny tickets. Fortunately, 
the weather was as fine as could be wished, which no doubt 
induced many a one from the surrounding districts to be present 
at the attractive feast of sacred music. One of the most promi- 
nent features of the programme, and one which no doubt brought 
a goodly number of visitors, was the performance of the 103rd 
Psalm, composed by Mr. William Jackson, of Bradford, expressly 
for the Festival. The work evinced a considerable amount of 
talent, and is exceedingly well written for the voices. The 
Psalm commences with an air, excellently sung by Miss Milner, 
and was a very good specimen of sacred music. A double chorus, 
“The Lord executeth righteousness,” is majestic and vigorously 
written, but somewhat laboured in its construction. Mdme. 
Garvia, Mr. Montem Smith, and Mr. Weiss each sang a solo ; and 
a double chorus on the Gloria Patri concluded the m. The 
work was received with genuine enthusiasm. Mr. Jackson him- 
self conducted, and was heartily cheered on entering the orchestra. 
At the conclusion of the Psalm a storm of applause followed, 
and Mr. Jackson was recalled to receive the prolonged plaudits 
of the audience. Mendelssohn’s 114th Psalm was next given, 
and very finely, too. A selection from Mr. Hy. Leslie 8 oratorio, 
“Tmmanuel,” was also a feature in the morning’s performance. 
The work shows the composer to be a cousummate master of his 
art, and the instrumentation and phrasing are both novel and 
effective. Miss Milner occupied the position ori ly intended 





for Mrs. Sunderland, and introduced Guglielmi’s “Gratias 
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imus” in the third part, which was admirably suited to her 
_ voice and style, its beauty being considerably enhanced by a 
clarionet obbligato played by Mr. Lazarus. It was excellently 
sung, aud the applause which followed was most enthusiastic. Loud 
plaudits and the waving of hats and handkerchiefs continued 
until Miss Milner re-appeared in the orchestra, and nothing but 
a repetition would satisfy the audience. It was sung a second 
time with increased beauty, and another ovation followed. Men- 
delssohn’s MS. Credo, presented to the Festival Committee in 
1853, was given, it being the second time only of performance. 
It was sung in a manner which left nothing to be desired. All 
the pieces in the programme were as perfectly rendered as it is 
vossible to conceive, and although the performance lasted four 
fear with choruses innumerable, the singers exhibited a fresh- 
ness and vigour at the close which was quite astonishing. Only 
one drawback marred the pleasure of some portion of the audi- 
ence, Madame Alboni was prevented from singing by reason of a 
severe cold. The announcement was, however, courteously re- 
ceived. 
Friday Evening was a bumper as regards attendance, every 
part of the vast hall being crowded long before the time tor 
commencing the concert. Bradford people appeared determined 
not to lose this, the last, opportunity of hearing a first-rate con- 
cert. The reduction in the price of admission to the west gallery 
was again adopted, It is with the mass of the people that 
gigantic musical festivals must rest for complete success ; 2nd it 
should not have been forgotten by the managing committee that 
high prices were abolished for nearly all classes of eutertainment. 
Signor Beneventano sang a serenade from Mozart's Doa Giovanni. 
Madame Aiboni, who was suffering from severe cold, sang the 
last part of “ Non piu mesta,” and also took part in a duet with 
Mr. Sims Reeves ; but her indisposition prevented her from 
singing with much success, and she sang evidently with great 
pain. The first encore was given to Mrs. Bartholomew's choral 
part song, which was repeated ; the second encore to Mr. Sims 
Reeves, for his excellent singing of a weak ballad by Mr. George 
Linley. The audience seemed disposed to en-ore everything aud 
anything, and immediately afterwards vociferously re-demanded 
Verdi's “ Libiamo,” in which Malle, Piccolomini appeared. She 
sang perhaps a little better than on the previous night ; but yet 
with very, little artistic success, An ovation was attempted in 
her favour, and a bouquet was thrown to her from the unreserved 
area, which she very gracefully acknowledged. In the other 
solo, and in the duet with Herr Reichardt, she did not: meet 
with muchapplause Mdime. Garcia, by her artistic vocalisation, 
won thunders of applause. Mr, Sims Reeves was, of course, 
recalled after his vigorous rendering of “Come, if you dare,” 
in which the chorus shared the honour. Miss Sherrington 
(a native of Preston, we believe) gained many admirers by ker 
singing of “ La chanteuse voilée,” and received an encore. The 
band played with even greater sweetness and vigour than on any 
previous evening, and the overture to. “Guillaume Tell” was 
rapturously re-demanded. The concert wa: exceedingly pro- 
tracted, the pieces numbering (including xine encores) no less than 
thirty—suflicient for two ordinary concerts. “God Save the 
Queen” concluded the Festival, all the principal singers appear- 
ing in the orchestra, and the entire audience upstanding. Mdme. 

eiss, Mdme. Garcia, and Mdine. Clara Novello sang the solo 
verses, and Mr. Costa aguin indulged in his somewhat extraordi- 
nary change of key to accommodate the contralto. voice An 
endeavour was made, at the conclusion, to give three cheers for 
Mr. Costa, which, however, only partially succeeded. Three 
cheers were then demanded for Mrs. Sunderland, and.a hearty 
round was given, with faint sigus of displeasure, Cheers were 
then given for “The Yorkshire Chorus,” and the: audience 
quietly dispersed about half-past eleven. 

The Bradford Festival of 1856, ina musical point of view, has 
answered the most sanguine expectations. We are informed, 
however, that the guarantee fund will lose upwards of £1,000, 

All the arrangements for the convenience of the audience 
have been admirably carried out; and to Mr. Ollivier, the inde- 
fatigable secretary, ave due the warmest encomiums. Amongst 
the aristocracy who have attended the Festival, were. noticed 
The Right Honourable the Earl of Harewood, the Countess of 
Harewood, Ladies Lascelles (three); the Lord Bishop.of Ripon 
aud the Hon. Mrs. Longley ; Lord and Lady Hawke, ‘Mount- 

tt, Lord Ranelagh, the Hon. Arthur Duncombe, Wm, Bee- 


Wickham, Fsq., M.P,, Kirklees-hall ; Lord\and. Lady Hawke; 
Lady Lister Kaye, the Dean of Ripon; Rev. J. Burnet, LL.D, 
vicar of Bradford; T. W. George, Esq., Mayor of. Leeds; W. 
Murgatroyd, Esq. Mayor of ford ; Joshua Appleyard, Esq, 
Mayor of Halifax ; Titus Salt, Esq., of Saltaire ; H. S. Thompson, 
Esq., High-Sheriff of Yorkshire ; the Hon. A. Duncombe, &e. 


BRIGHTON.—We attended performances at the Theatre on Mon- 
day and Tuesday week. On Monday the evening commenced with 
The Bohemians of Paris, translated by Mr. Soutar, a. member. of 
the company, Several years ago this piecé was produced at. the 
Adelphi, and had a most. unprecedented run, owing to the excel, 
lent acting of Mrs. Yates, Miss Woolgar, Wright. and O, Smith. 
There is about as much moral or purpose about. the drama, ag 
in five-sixths of the French pieces, and if the Z'raviata and Re, 
tribution portionof the editorial staff of the 7imes were seasiding at 
Brighton, he would be down upon the Bohemtans-and no mi &% 
Various scenes of low thieving life are simply contrasted with 
accomplished villainy in black cloth, a little comic seasoning being 
introduced, The part of Criquet was well played by Mr. Nye 
Chart, the lessee of the theatre. Mr. R. Soutar played Jaeques 
Tugau, a perambulatory pawnbroker; he made a. posturising 
pawnbroker of the part, for every gesture savoured of an 
exaggerated dancing-master, and his general acting reminded us 
of Mr. Selby’s obtrusive and extravagant style of some few 
years since. In The Marble Heart, which followed, Mr. Soutar 
assumed the part of Monsieur Veaudoré with considerable, 
success. In this piece, which was altogether done in a very. 
praiseworthy manner, we should bestow especial commendation 
on Miss O’Hara as Mdlle. Marco, Mr. Edgar as the editor, Ferdi; 
nand Volage, Miss Ellen Clinton as Marie, and Mr. McLein as 
the sculptor. , j 
On the Tuesday evening some of the members of tie Princess's 
company, wnder the direction of Mr, Spencer Lambert, the 
treasurer of that theatre, performed. The pieces were Zhe Mule- 
teer of Toledo, Gone to. Texas, ani A Prince for an hour, the 
actign of Miss Leelereg, Miss Murray, and Mr. Walter Lacy 
giving great delight to a well-filled house, Mr, and Mrs. Charles 
Kean were present in a private box. i : 
There are one or two errors of management which we musb 
point out. Three light pieces, such as those we have mentio 
should not be played on the same evening; neither should two 
dramas of such dimensions as: the Bohemians and Marble Heart, 
The Marble Heart, it would appear, was announced to attract 
the half-price visitors, which, at such a place as Brighton, is not 
only an inexpedient, but imipolitic proceeding. The theatre isa 
very nice little place, centrally situate, prettily decorated, and 
care is dipolayed in the mise-en-scéne, A few well patronised 
nights, which might be organized for some special object, would 
produce a more spirited support from. the aristocratic visitors of 


this favoured watering place. . 
COVENTRY.—On Friday, the 29th of August, Mr. J. H. Ogden 
and Mr. T. 8. Partridge, gave an entertainment at St, Mary’s 
Hall, to.a crowded and fashionable audience. Among the several 
pieces performed, we may mention the Irish songs of. ‘* Molt 
Malone,” ‘The Irish. Schoolmaster,” and “Paddy's Weddin,” 
The violin. solo “De Beviot’s Sth air,” by. Mr. Ogden, was 
encored ; also Mr. T..S. Pavtridge’s solo Evust’s “ Carnival.” His 
solo upon the harmouium was well-received. _ ot 
DIDSBURY.— A very fine-toned new organ has just been erected 
in the church here, by Messrs. Kirtland and Jardine, of Man- 
chester, It was opened on the 17th ultimo, was. much 
admired. The richness of the tone was generally remarked, and, 
the ladies of the congregation (who haye provided the instru- 
ment) may congratulate themselves upon, the worthy, completion 
of the liberal! project. , 
DUBLIN.—Italian Operas commence at the Theatre Royal) on 
Monday week. The following formidable army, has. been, en- 
Mesdames Grisi, Lorini, Gassier, Amadei, and Madlile. 
Sedlatzek ; Signors Mario, Salviani,. Lorini, Albiconi, Luigi Mei, 
Gregorio, Graziani, Rovere, Fortini, M,. Gassier, Mr. Tenn: 
and Herr Formes,. Signor Li Calsi. will be conductor, 








Kett Denison, Esq. ; Frank Crossley, Esq., M.P.,. Halifax ; H. W. 





Levey leader of the band, (hoo H 
onthe foie eraning 2 ] x Anderson. commences his;per- 
rmances. at the undo. 1] 
GRAPPENHALL.—A noble has just. been. put; into 
the fine church here, a gift from.J.. Litton, Baq,, a, devoted: love 
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of the “King of instruments.” The mrunificent donor presided 
updi the occasion of the opening on the 17th instant. 

LIVERPOOL Puitnarmonic Soctery.—Mdlle. Piccolomini, of 
whom 80 much has been said and written, and whom rumour 
had painted in such glowing colours, made her débdt before the 
Liverpool public on Tuesday last, and we need scarcely say that 
the spacious hall of the society was filled by a large and most 
fashionable audience, the éite of the neighbourhood, at whose 
hands this young and brilliant songstress experienced a most 
flattering reception, the enthusiasm increasing as the concert 
procesded. As a matter of course, Verdi predominated. Tue 
programme included “ Ah fors’d lui che Vanima,” “ Parigi, o 
cara,” and “ Libiamo” from Zraviata, and “Il balen” from 
Trovatore ; the first of these was rendered by Mdile. Piecolo- 
mini, with great biilliancy and dramatic feeling, as was also the 
“‘ Convien partir” of Donizetti (La Figlia), in the second part ; 
the latter being most rapturously encored. Her pathos is 
intease. almost bringing the tear. to the eye; her voice possesses 
both compass and flexibility, but we had an impression that it 
sounded somewhat thin, « fault which more mature age will 
doubtless eradicate. Coupicd with rare vocal accomplishments, 
Mademoiselle has a charming face and figure, which go a great 
way to insure the sympathies of an audience. The other vocal- 
ists were Herr Reichardt, and Signors Beneventano and Belletti. 
Together, they sang “La Scena” from the  Scaramuccia, 
of Ricci, and joine? Piccolomini.in the quartett, “E rimasto” 
from Don Pasquale snd the Brindisi “Libiamo,” which 
reminded us of an old but pretty tum-tum-tum waltz* of 
our boyisi: days. Reichardt also gave Balfe’s new song, “Good 
night, beloved,” not well rendered, and tamely received. Be- 
neventano sang “Il balen,’ in our opinion, not a whit inferior 
to Graziani. Belletti’s “ Bella siccome” (Don Pasquale) was a 
most finished piece of vocalism, and the duett “Vedi tu questo 
pugnale” (Chiara di Rosemberg), by Belletti and’ Beneventano, 
provoked merry rounds of laughter and loud applause. 

The band played the overtures, “La Chasse” (Mehul), “ Melu- 
sine” (Mendelssohn), and “ Le lac des Fées” (Auber)—the 
former, a seg) oar We stranger, was well. executed and well 
received. On;the whole, this concert was one of the best the 


Society has given. The same artistes appear again on Tuesday 


next. 
* (our correspondent must intend the “Philomelen ” of Strauss, 
which furnished Henry Russe!l for a tune to “Man the life- 


boat,” and ‘has provided at least a start for Signor Verdi in his 
brindisi.—Eb. | 

LLANELLY.—On Monday, the 25th ult., a grand ericket match 
wasoumenced between the “United All England Eleven” and 
Twwersty-bwo of the Llaneily and District, and in theevening the 
committee gave an excciemt eoncert in the school-room, which, 
notwithstanding the inclemency of the weather, proved very 
attractive, and reflected great credit on Dr. Wastiield, who mate 
the ‘necessary arrangements. F 
Mr. and Mrs. Paget, and Dr. Wasttficld, who gave an excellent 
programme in capital style. Mdlle, Bretét displayed a good 


voice and great dramatic feeling in “ Robert, toi que j’aime,” and: 


was well received and encored in “ Libiamo,” the brindisi from 
La; Traviata. Mrs. Paget was heard to grent advantage in 
Brooks's song, “A Man’s a Man for a’that” (composed expressly 
for‘her), in which she was sly encored, for which she 
gave Mrs, Groom's “ Over the Sea,” which narrowly ‘esea’ 
the ‘same compliment. She also gave “In our green valley” 
(Verdi), aud Hatton's“ Minnie: Moore,” which were warmly 
applauded. The ladies sang a coupile of duetts exquisitely, Men- 
déissobin's “I would ‘that my love” dese especial’ mention. 

fr. ‘Paget's first song, Mendélsséhn’s “Tam a roamer,” was 
encored. His “‘Non piu Andrai” also won the favour of the 
audience. He and his cara sposa sang a comic duett by Parry 
(encored). Dr. Wastfield, who was both accompanyist and. voca- 
list, acquitted himseif like a thorough musician. He joined the 


other artistes in some quartetts, and sang two songs, in both of 


which he was ‘eucoreil ; ‘his reception showed ‘him to be in ‘high 
esteem with the.audience. He was kindly relieved of a portion 
cath th ties at the Diane bye gentleman who 

e other artistes, and who, we learned, was 
organist of the Abbey Church, .Malvamn. 

MAN 


The vocalists were Mdlle. Bretét,’ 


yeoe 


great crowds to see the ce iy) of hdi&iouring the memory of the 
“Tron Duke,” and, as might Ro dando the entire renuediings 
were of the most enthusiastic character, the whole passing off 
with great éclat, and with little to“mar the gratification, the on 
accident we are awatedt being frént the breaking of some: ghtss, 
which, falling from w&h®° ‘tipper “window, eatised’ sonye “fiktte ie 
jury to one or two “‘patsonsy OF odtinse, ‘thors were Sittny WHe 
felt what it was to be th averowé P''DMhe adage) ¢that itis ano 
wind,” &c., was verified tésémte considerable ettant oni! this’ 
occasion, for the people, once excited, went in vast crowdi*to'? 
Belle Vue to finish the day this pote nao wees Page <, 
that the proprictor of this plaeé 6? popular resort felt’ the bétiefit®: 
of the circumstance alluded to was fullyevident) fb the titiinendé? 
Music-hall (so called) presented aa appenratice Wh’ is even the _ 
renowned artists engaged were amazed at. The entire -spnée” 
within this colossal structure was! oife: dene nvassof-human 
beings, literally packed in like herraigs in’a”Barrel, and this’ 
circumstance, added to the originally objéctiomhbie Charieten of 
the place for musical effect, rendered it*fext' to ‘Hripoasible’ for’ 
even the powerful voices of the celebrated ‘artists engaged to be’: 
heard at the extreme end of the room. We'rejftet to say’ that’! 
Madame Alboni was on this occasion but the shadow! of her 
usual self, indeed the fearful hoarseness under whieh she‘was ‘and (| 
had been (at Bradford) suffering was so palpable’ ast6 be “arn pew 
cause for the almost entire loss of voice ; that she Weed her bast” 
endeavours to ‘please is only to say what has been sai@/sthousand! 
times before. Madame Rudersdorff sang very  brillittntly; ‘ane!’ 
Mr. J. L. Hatton as racily as ever, but the proportions of the 
building rendered the task, of listening even painful to thiése’ in 
the distance. Mr. Sims Reeves was, of course, “one of the iors,’ 
and (again remarking the diffieulty eigenen to the buildivigy® 
gave great satisfaction, A powerful choir of sume fifty voided’ 
sang 2 sclection of madrigals and part-songs with tolerable effect)“ 
In consequence of the extraordinary success realized, an anounce-"' 
ment is made of the re-engagement of Madame Alboni, with 
Sims Reeves and Herr Formes, for this evening; and now, 
while recording the successes of the party in question, let us 
not forget. to do justice to the proprietor of these now 
most attractive gardens ; beginning with “Band Contests” of 
almost. every feasible character, Mr. Jamieson has ually led 
the taste of the frequenters of this popular place of amusement 
up to better things, and now still continues to put before the 
assembled thousands, the first talent both Vocal and Instrumen- 
tal. We have but one regret'as to the matter, and that is as re- 
gards the (with us) frequently remarked unsatisfactory charac- 
ter of the Music Saloon ; nothing could be (we imagine) more 
objectionable. That jt has not theslightest pretensions to musical 
effect, is saying nothing. Some idea will be formed of its utter 
unsuitability when we remark, that even the ringing tenor voice 
of Mr. Reeves; was audible at the other end of the room ! 
Notwithstanding the fact that the Manchester public recognises 
the efforts of the spirited proprietor of Belle Vue to provide 
really good entertainments ay ee still the said public has the 
right to expect that the celebrities brought ‘before them should 
not have their efforts marred by such a local circumstance. Mr. 
Jamieson would do well to consider this tion in time, lest 
the tide of opinion, now certainly in ‘his favour, should turn. 
against him. The English Opera : ompany conclude their series 
PF ipertbttnaaiies this evening. The opinion of the public has been 
gradually growing in favour of Miss Dyer, whose luscious eon- 


ped | tralto-voice we have already spoken highty of ; a little more expe- 


rience and. somewhat further development will soon, if persevered 


with, place this young lady in a position of importance. Of course 
the Si piasabing ope is the “ Tenvinta,” with Piccolomini and 


her companion artistes from Her Majesty's Theatre. The short 

season commences on Monday evening next. We shall give some 

—— of the performances next week, as also those of the 
l'Union. ; 


‘WOLVERHAMPTON. The Choral Society had ‘am open rehearsal 
on Thursday ‘week, when a selection from the Creation was well 
executed ; the dees. Po the introduction by the band being 
very effective for so a body. Under the direction of the 

3 Cyaan. beers puma ahi fi pas: oratorio 
are or a 
Festival The entertanment 


formanee. in. the 


take in the first.or second ‘week im October, and to 
continue 





the Wellington 


OBESTER.— Saturday 
place. “‘Wheimauguration of 


Monument’ 


a gala day ‘inthis 


be émmediately erected 
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BADEN.—A letter announces that the Duchess of Cambridge 
and the Princess Mary were present at the representation of La 
Sylphe, a comic opera, A Malle. Dudroy was loudly applauded. 

ceording to. the New, York Musical Review, Strakosch has 
bees the ~ successful concert tourist amongst foreign artistes 
of jate. 

NAPLES.—Battista, the author of Esmaralda, produced this 
last season ,at Drury-lane, is engaged on a new opera for St 
Carlo, entitled Marie Tudor. 

Pacini.is writing an opera, the subject being Francesca di 
Rimini. 

PARIS.—-M. de Ligouri, an Italian composer, brought an action 
on Saturday before.the civil tribunal, at Paris, against M. Cal- 
zado,; director of the Theftre des Italiens, and M. Salvi, his 
agent, to recover 2,000 frs damages for their neglect to bring out 
at that theatre a melo-dramatic opera, designated “Trilogie 

Dantesque,” composed expressly for this theatre by their orders, 
and 600 frs. for each day’s delay that may hereafter occur in the 
production of the said work. The ground on which the demand 
was made was, that on the 14th August, 1854, M. Salvi, the 
duly authorised agent of M. Calzado, signed an agreement with 
M. de Ligouri, by which he undertook in the name of the 
theatre to purchase the work for 4,000 frs. down, and 150 frs. for 
eagh representation, but that the opera had never been produced. 


M. Calzado opposed the demand on the grounds that in this case, | P 


as in others, M. Salvi had overstepped his duty in making the 
engagement ; that he (Calzado) knew nothing of it, and that 
besides that the opera was of such an extraordinary nature—it 
being nothing less than Dante’s poem in music, containing scenes 
in purgatory, paradise, and hell, requiring the construction of ex- 
traordinary machines, and not only all the resources of mecha- 
nical art, but dancing, fireworks, &e.—that it could not pussibly 
be represented on the Italian stage. M. Salvi, on his part, 
maintained that as he had acted as the agent of M. Calzado 


tion honourable a*ts by those whom Mr. Fowle smilingly, alludes to,— 
aye, and such as would put to the blush the doings of those who honour 
England only for her money. 


Timorny Howuinastick. ,:,, 
September 2, 1856. ne 





TO THE EDITOR OF THE MUSICAL GAZETTE, 


Dear Sir,—I do not wish to prolong any discussion as to the merits . 
or demerits of Jenny Lind, but you must excuse me for saying, that the 
leading article in your last number is an evasive reply to my letter, and 
I think the weakest article that has appeared in your paper. Pray 
pardon me if I appear to be at all harsh or severe, or if I adopt your 
own course, and “display my colours and a desire to show how 
uninfluenced I am by the opinions of others,” although I would desire 
to entertain a proper respect for all. 

You commence your article by saying that I have “quite mistaken 
the purport of your remarks upon Jenny Lind.” I do not think that I 
could well do this, for your article was very plain. Your denouncing a 
system of “ puffing ” is very laudable; but no one, I think, could have 
understood that this was the tantamount object or tenor of your article 
upon Jenny Lind. You maintained, and do still maintain, that the 
success of this great arfiste was owing to the “ puffing” of the public 
press, and the unlimited applause of the multitude ; and to quote from 
your own words, “we believe that Madame Goldschmidt owed her 
success in oratorios to the clatterings of the press in her laudation, 
before she set foot in England, and after she appeared in opera.” And 
again, in your article to which I replied, you say, “our objection to the 
success of Madame Goldschmidt—for she was successful, as far as 
applause went—is, that the puffs, preliminary and subsequent, led the 
ublic, good easy people” (alas ! for the poor English ! how easily they 
are all gulled!) “to believe that her performance in sacred music was 
transcendent, and something for even English singers to admire ; while, 
in sober truth, we could bring forward a dozen native artistes who 
would, to the necessary volume of voice and distinctness of execution, 
have united the charm of purity and chasteness of style which was 
sadly wanting in Madame Goldschmidt’s delivery of oratorio music. 
The public, poor things” (alas ! for the poor English ! how easily they 
are all gulled!) “ thought that it was all right, thundered forth their 
applause, and voted Jenny Lind the greatest earthly songstress, never 
pausing to consider that her fame was thoroughly grounded on her 


that gentleman was responsible. The tribunal rejected the | "ve and simple performance as a village maiden in one of the lightest 
demand made on M. Calzado, but condemned Salvi to pay M. de | Italian operas, and that it was possible for her to fail, to a certain 


Ligouri 2000 frs. damages. 
Lampa is to be given at the Opéra Comique. 


Fanny Elssler is here ; also Meyerbeer, who has come to be 


present at the débdt of Madame Borghi-Mamo in Le Prophéte. 





CORRESPONDENCE. 


——Qomw 


JENNY LIND. 
TO THE EDITOR OF THE “MUSICAL GAZETTE.” 


Dear Sir,—Having had the opportunity of conversing with nume- 
rous brother professors, relative to your leader on the Jenny Lind 
mania, all have declared it excellent, and highly. commendable for its 


extent, in music of so exceedingly opposite a character.” Now, this 
paragraph is the one which must have drawn the most attention 
from all who read your article. The “denouncing puffing” 
appears to be done en passant compared to this paragraph, You 
deny that the success of Jenny Lind was a deserved success, 
at all events as regards Oratorio Music. Did I not believe 
you to be honest and sincere, verily, Mr. Editor, I should ask if 
ou had ever heard Jenny Lind in an oratorio, but as you have heard 
er, and are therefore honest and sincere, we are henceforth to believe 
that the success of this great artiste (beyond her performance in one 
opera) was owing to the “puffs” of the press, and to us “the public, 
poor things, applauding and thinking it was all right.” (Alas! for the 
poor English ! how easily we all are gulled!) Really, Mr. Editor, if you 
are English, you-are very severe upon us, and unpleasantly honest. 
One word more and I have done. Pray let Miss Catherine Hayes and 


unflinching honesty of purpose. I was rather surprised to read Mr.| Mr, Costa have full praise for their charitable deeds ; but what is the 


Fowle’s letter in last week’s paper ; doubtless he has a perfect right to 
exercise his own private opinion, but pray, Mr. Editor, what gives Mr. 
Fowle the position to dictate or institute comparisons between our 
English singers and a foreign lady ?—one who undoubtedly owes much 
of her popularity to that surfeiting and absurd system of puffing in- 
dulged in by the press, the 2 /a Barnum style. Is it from the fact that 
Mr. Fowle is an amateur, and a very young man, that he condescends 
to deliver judgment and to impugn your statements ? Now I will tell 
Mr. Fowle that I too have heard Jenny Lind sing, consequently cannot 
join him in his high-flown encomiums, as to her boasted superiority in 
English Oratorio singing. He brings forward the Times critic to cor- 
roborate one of his assertions and to convince you of error. That goes 
for little. I well recollect the Times critic lavishing praise upon Mario 
for his singing of Mendelssohn's “If with all your hearts,” at the last 
Hereford Festival, when it is a notorious fact that the aria was rendered 


painfully flat throughout, to say nothing of the looseness of phrasing, 
or no phrasing at all, and the experimentalizing in pronunciation. The 
Times critic, it should be said, was the only one who lauded up this 
wretched exhibition at one of our English Festivals. Mr, Fowle pro- 
ceeds to quote Scripture to show how Jenny Lind has been an honour to 


this country, and calls, in a very unseemly manner, for the “ good works 
of English vocalists to be brought to light.” Has Mr. Fowle never read 
the divine precept, “ Take heed that ye do not your alms before men, to | Richardson the eminent flautist, nor 
be seen of men,” &c.; &c. Here is an express command against the| being assumed by some one with a 


£600 of the one, or the donation of the other, in comparison with the 
thousands upon thousands that Jenny Lind distributed? And not only 
this, where so much praise is due to the great artiste in question is, that 
she was the first to set an example of charity. A composer who copies 
Handel or Mendelssohn is entitled to a certain amount of praise because 
he follows a good master, but to whom is the praise due ? the originator 
or the copyist ? 

I had not intended in any way to answer your article of Saturday last, 
but it so happened that on Sunday, when your paper arrived, I a 
well known and one of the best musicians in London. staying with me, 
and his views of the matter and my own s0 peste. coincided together 
that I determined not to remain silent, and request that you will be good 
enough to allow this letter to appear in the next number of your paper. 
—I am, your faithful servant and subscriber, 


Tuomas Lioyp Fow.e. 


Crawley, Sussex, Sept. 2, 1856. 


ROYAL SURREY GARDENS.—MR. RICHARDSON. 


TO THE EDITOR OF THE MUSICAL GAZETTE. 
Sin,—I’ve found him out. The Mr. Richardson is neither Mr. 
Mr. Richardson at all, the name 
ly different cognomen. 





abomination of pottery, which Mr. F. seemingly advocates ; again, 
hand know what thy right,” ie, &c. I could men- ! —Yours traly, 


“Let not thy left. 











How two-legged humans can humbug one another so, I can’t think. 
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Musical Publications. 


(Continued.) 


ACATALOGUE ofa valuable collection 


of INSTRUMENTAL ‘and VOCAL MUSIC, in- 
cluding compositions by most of the best writers, 
eather with Treatises on Music, and Works on its 
story. Also a CATALOGUR of OLD and NEW 
BOOKS, monthly. Gratis and post free. Apply 
a to John Petheram, 91, High Holborn, Lon- 
on. 





Tobe published by Subscription. 

J s AJ a 
“Supplication and Thanksgiving:” 
A sacred cantata for five voices. Composed and 
arranged with an accompaniment from the full 
score, for the organ or pianoforte, and respectfully 
dedicated, with permission, to W. Sterndale Ben- 
nett, Esq., Mus. Doc., Professor of Music in the 
University of Cambridge, Se. By. Joun Fawcett, 
Jun.,; Mus. Bac., Oxon, organist of the Parish Church, 
Bolton. Price to subscribers, 10s. _ Subseribers’ 
names reecived at the residence of Mr. Fawcett, 
Jun., Herman-terrace, Bury New-road, Manchester 





VERDI'S LA TRAVIATA & IL TRO- 


VATORE.—The Vocal Musicand Pianoforte Arrange- 
ments, Solos, and Duets, by W. Hutcuins CALL- 
cert, from both of these admired Operas. 

Cramer, BEALE, and Co., 201, Regent-street. 





P,. ‘DE VOS’ NEW PIECES for the 
PIANOFORTE.—The Naiad’s Dream, 2s. 6d.; La 
Préferée Mazurka, 2s. 6d.; Valse Brillante, 3s.; and 
Marche Guerviere, 3s. 6d. 

Cramer, Brae, and Co., 201, Regent-street. 





THE CAPTIVE of AGINGOURT: 
Ballad, Sung by Cransa NoveLto, composed by G. 
MACFARREN, 
CRAMER,’ BEALE, and Co., 201, Regent-strect. 





CHANTS.—A Set of 8 Double Chants, 
composed by JAMES Watters, September, 1855, 
arranged for four voices and organ or pianoforte. 
4to., pp. 4. “To he had of the Author, at 58, Borough- 
road, London. Price 1s. 6d., or post free for eighteen 
postage stamps. 





BEETHOVEN'S 82 SONATAS for 


PIANO, in two volumes, £1; 

4, in two volumes, £1. Carriage free. These 
are: the most correct editions, and their low price 
excites general astonishment. Gustav ScHEuR- 


MANN and Co., importers of foreign music and pub-; 


lishers, 86, Newgate-street. 





Just published, price 2s., 


WELCOME TO BRITISH ‘HEROES 
ON THEIR RETURN FROM THE CRIMEA. 
Dedicated to the Army and-Navy. Words and music 
written and.co' by Titomas Berry, 

London: B. WILLIAMS, 11, Paternoster-row. Aber- 
deen: J. MARR, musicseller by special appointment 
to Her Majesty. 





Miscellaneous. 


HOLLOWAY’sPILLS arepre-eminently | 


| references of respectability. 
for their cure of Asthma.—Mr. James = 
Fuki of frasa yhad been Ser y - mrad £500, le as follows :—£10 per cent. to be de- 


Asthma, experiencing great agony upon respiration, 

= be say nee he had ‘lao enone ¢ pains in his 
le. He tried every remedy, 

ae ry edy, and was advised by all 


tience, and money were alike thrown away. He at 


length had recourse to Holloway’s, and - 
severing in theit use for a fie eek otinad the 


tages feroararie ronplts, and bessmna 
wird; 66 roe "venders drove 
cian, Se ey 


and E. M ley, Smyrng ; 


ical practitioners, but his time, pa- |, 


es 
Kor: | 


‘ai 
i 
D 





To | Packi Kers, Cabinet-makers, Organ- 
builders, Pianoforte-makers, and others.—On the 
Premises, Snow’s-fields, King-street, Borough, 
within five minutes’ walk of the London-bridge 
Terminus, and at: Robinson and Bartram’s Saw 
Mills, Swan-street, Grange-road, Bermondscy. 


“MR. PEAKE is favoured with instruc- 


tions from the Executors of the late Thomas 
Elliston, E-q., timber-merchant, to SELL by AUC- 
TION, upon the Premises, 8::0w’s-fields, Bermond- 
sey, on Tuesday, September 9, and three following 
days, at 12 each day, and at Robinson and Bartram’s 
Saw Mills, Swan-street, Grange-road, Bermondsey, 
on Tuesday, September 16, at 12 for 1, his well-known 
superior & thoroughly-seasoned STOCK in TRADE, 
comprising 25,000 feet Spanish and Honduras maho- 
gany, in plank and boards; about 18,000 — 
deals, battens, fiooring boards, aud match lining; 
1000 feet wainscot; Spanish, Honduras, rosewood, 
and walnut. veneers; 500 feet Spanish curl logs; a 
large quantity of perfectly dry wide pine, Honduras 
boards, curriers’ tables, oak scantling and wedres ; 
and about twenty loads of balk timber, &c. May be 
viewed the Saturday and Monday preceding and 
mornings of sale. Catalogues can be obtained on 
the premises, at Robinson’s Saw Mills; and at Mr. 
Peake’s offices, 44, Tooley-street, Southwark. Ap- 
proved bills at three months will be taken from 

urchasers to the amount of £20 and upwards, 

uncheon provided. 











NEW PRINCIPLE IN BANKING. 
Interest to Customers in Proportion to Profits.—Non- 
Liability of Customers secured by Royal Charter. 


UNITY JOINT-STOCK MUTUAL 


BANKING ASSOCIATION. 
pa sty by Royal Charter. ; 
Chief Offices, Unity-buildings, Cannon-strect, City. 
Leicester-square Branch, 1, New Coventry-street, 
Leicester-square. 
Capital, £300,000, £150,000 being paid up. 
Governor, J. J. cum ata et Tiptree-hall, Kelvedon, 


Jssex. 
TERMS OF BUSINESS. 

CURRENT Accounts.—Interest at the rate of 2 per 
cent. allowed on the minimum monthly balaucer, 
when the balance has not been below £300 at any 
time, during the half-year; 1 per cent. when the 
balance is below £300. Accounts made up each half- 
year ending 30th of June and 81st of December. 

. Deposit Accounts.—Deposits from £5 upwards 
are received from persons residing either in London 
or the countrv. The interest runs at 1 per cent., 
under the rate of discount at the Bank of England. 
Money will be received on deposit for fixed periods 
at rates to be agreed upon. 


By order, 
GEORGE CHAMBERS, Goneral Manager. 





THEATRE ROYAL, ADELPHI— 
(REBUILDING and ENLARGING). — Five per 
,cent. per annum freehold -security, witha bonus 
| estimated at 4 per cent. per annum. 

Sole Proprictor and Manager—Mr. Benj. Webster. 
Trustees—The Right Hon. Ten n; Charles 
Manby, Esq.,C.E., F.R.S., &.; and Chas, Dickens, Esq. 

Architect—Thomas Henry Wyatt, Esq. 
Bankers—Mossts. Ransom, Bouverié, & Co.; Pall Mall. 
Mr. Benjamin Webster, the sole proprietor and 


owner of the freehold of the a] Adelphi Theatre, 
London, having cere A purch: very extenitv? free- 
hold property adjoining, has decided upon rebuildin 


ed annum, 
= the ae 
atjaning 5 Ms ° 

: undou 


si 














petenase throughout each year, commencing 
from the 29th of September, 

The lowest yearly value of the free adrhission 

(being annually transferable, and wowards, on the 
average, of 800 performances in every twelvemonth) 
is estimated at £20, which would be 9 per ¢ent, per 
annum on each debenture. 
Prospectuses and forms may be had at the theatre. 
N.B. The theatre is to be constructed in iron, and 
rendered pertectly fire-proof, an additional security ; 
and the. plans, as soon as approved of. by the Board 
of Works and the Lord Chamberlain, will be sub- 
mitted for the inspection of the applicants. 





Exhibitions, &e. 


CRYSTAL PALACE.—THE THIRD 
GRAND. FRUIT and FLOWER SHOW of the pre- 
sent season will be held on Wednesday, Thursday, 
and Friday, September 10, 11, and 12, On Wednes- 
day, September 10, the doors will be opened at 12 i 
admission 5s., children 2s. 6d. On Thursday ane 
friday, September 11 and 12, the doors will be open- 
ed at 10; admission 1Is., children 6d. Schedule of 
prizes may be obtained on application to the Secre- 
tary of the Palace Company, at the Crystal 

ace, Sydenham ; and all plants and fruits intend- 
ed for exhibition must be on or before 
Thursday, September 4. On this occasion 
will be awarded to amateurs and cottagers uit, 
flowers and vegetables. ‘I'he Bands of the Coldstream 
Guards and the Royal Artillery will bein attendance, 
in addition to the Band of the een 

By order, G. GROVE, Secretary. 
Crystal Palace, Aug. 23, 1856, 





CRYSTAL PALACE.—The Fountains 
on the Upper Terrace play daily, at half-past 4, 





CRYSTAL PALACE—The PALACE 
will be OPEN daily during the present week (Satur- 
day excepted), from 10 till 8: admission 1s.; children 
half-price. On Saturdays (open at 12), admission 


half-a-crown; children 1s. 
G. GROVE, Secretary. 


By order, 
Crystal Palace, Sep. 1, 1856. 





CRYSTAL PALACE.—The LIBRARY, 


: which com numerous works illustrative of the 
fine art and other varied collections contained in the 
Crystal Palace, as well as works of general aud hi 
class literature, including the most recent publi 
tions, may be now consulted in the reading-room by 
means of a complete catalogue. 

The title-pages and announcements of new books 
are displayed in the room, and the publishers’ cata- 
l up cto cp he tatien a with aft eh 

© reading-room is supplied with all the leading 
London and provincial newspapers, ‘re- 
views, and other periodicals, 





NERY, by Walker and Hack Harrison and 
Self-acting Tools by Whitworth, Muir, and Harrison 
and Oo.; Centrifugal Pumps by Appotd and Gwynne; 
and ot ig mac , in action daily. 





‘CRYSTAL PALACE—Agricultural 


Pree ane and best collection: of 
AG wate try MACHINES & yy = pment 
ever exhibited is NOW ON VIEW. Prices may: 
obtained at the office. 





CRYSTAL PALACE.—The CERAMIC 
pi in| as illustrations or petit ee | 


ure, is NOW OPE 





CRYBTAL PALAGE Neral ara 


Models 











ate in the North Transept, is O 


the public, 
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CRYSTAL PALACE.—Picture Gallery. 


The GALLERY of PAINTINGS, containing more 
than 1200 Specimens of the Schools of Modern 
Europe, is NOW OPEN.—Prices may be obtained at 
the Office. 


TOUR of EUROPE.—GREAT GLOBE, 


Leicester-square.—Voyage to Sebastopo] and Back, 
. the Danube and the principal Cities of Europe, 

at 12,3,and 8. The Oriental Gallery of the Arms, 
Costumes, and the Peo vle of the East, life size—The 
Model of Sebastopol—" he Model of the Earth, with 
Illustrative Lectures every hour. A collection of 
Russian arms, pictures, and trophies. Military 
Gallery of the Armies of Europe. Admission to the 
whole building, 1s.; children and schools half-price. 
Open from 10 a.m. to 10 pan, 


ROYAL POLYTECHNIC.— 


Patron, H.R.H. Prince ALBERT.—Last Two Weeks 
of the Dissolving Views, Illustrating the Pilgrim’s 
88, Kenilworth, and the Destruction of Covent 
len Theatre. popes deena ye &e., 
Aaa . iy oy} +e gagement of Anzus Fair- 
, and the fisses Be Bennett, for their Scot- 
tish oad Entertainment, every "Tuesday, Thurs- 
day, and Saturday evening, at Kight. Mr. Walter 
Rowton’s Lectures on the Writings of Charles 
Dickens, Friday evenings, at Eight. Mr. Pepper is 
preparing a Tecture on Bessemer’s New Process of 
nufacturing Lron and Steel. 


VAUXHALL will RE-OPEN for a 


series of 10 galas, commencing on Monday, Sept. & 
to oS me which arrangements have been made 
with Mr. J. J.0O. Taylor (successor to Mr. Charles 
Green) to make an ascent in the monster Nassau 
Balloon, and to give by lotvery five seats in the car 
gratis to those who shall hold the first five drawn 
numbers. ‘The veteran Green has consented to ac- 
company the aerial voyagers. Doors open at half- 
past 5; the lottery at ‘half-past 6; and ascent ata 
quarter to 7 to the minute. Admission, 1s. 


ROBERT WARDELL, Director. 





THE ZOOLOGICAL SOCIETY’S 


GARDENS, in the Regent’s-park, are OPEN daily. 
~—Admission, 1s.; on Monday, 6d.; children under 
12 years of age, 6d. The Band of the 2nd Life 
Guards wi Giese, , by permission of Col. Williams, 
every Satu at 4 p.m. 


CREMORNE,— OPEN DAILY, 1s,— 


During the week, an entirely new Fairy Ballet of 
Action, e:titled the Vine Dressers of Como ; or the 
Fairy and the ——. The Brothers Hutchinson in 
the Silver Globe Dance and Classical Gymnasium— 
Dancing on the Monster Chinese Platform to the 
Great remorse Band—M‘Cullum, the American 
Wonder. In the Cirque Oriental M. enderson, as 
rd Fils de Fer Volant—Tanner's Troupe of Perform- 
Grand Vocal and Instrumental Concert— 
The Illuminations on the usual scale of magnificence 
only to be found in these grounds— Fireworks on the 
River Esplanade. Rs ey on Sundays for promenade: 
admission free. Table d’héte at Six, 2s. 6d. each. 


a nn none ee 


PARIS. — PARISIANS AND THEIR 


Pursuits, Baden, Black Forest, Caricature, rough 
eth Sketches, and Piano. —CHARLES ore 
—. rn =e rt a ae a” He 

C an urday mornings rea, 
— 1s. 6d.—Regent Gallery, Quadrant, Regent. 
street. 








MADAME TUSSAUDS 1 EXHIBITION, 
Bazaar, Baker-street, Portm are.——-A full. 
length portrait model of WILL AM. PALMER 
is now eee | to the Exhibition.-Adimittance, 1s. ; 
extra rooms, 6d. — from 11 o’clock in the morn- 
ing till 10 at night. 


GORDON CUMMING, THE LION 


SLAYER, will give his new and popular Entertain- 
ment, illustrating his Exploits and Adventures in 
the Far Interior of South Africa, every evening 
(except Saturday) at 8. Morning ppenecoenietion 
every Saturday at 3 o'clock. Piano, by Mr. Harries 
Wilson. Admission, 1s. and 2s. ; Stalls (which may 
be taken daily, between ll and 4, without extra 
charge) 38.232, Piccadilly. 


PANORAMA of ST. PETERSBURGH 


is now OPEN, at Burford’s, ns taken 
from the Observatory, and showi ng the Pal noes, 
Admiralty, and other public buildings of this m: 
nificent city. The Fall and Interior of Sebastopo! 
taken from the Malakhoff, with the assault on it ana 
the Redan, is also open, “and the Bernese Alps are 
now on view. —Admission, 1s. to each Panorama, 
Open from 10 till dusk. 


Theatrical Announcements. 


—-o-—-- 


THEATRE ROYAL, DRURY LANE.— 


The LADIES and GENTLEMEN ENGAGED for 
the ensuing Season are requested to ASSEMBLE in 
the Green Room on Monday next, September 8, pre- 


aratory to the openi: 
. ws “ama E. T. SMITH, Lessee. 





THEATRE ROYAL HAYMARKET.— 


THIS EVENING ener). to commence at 7 
with Shaks ’s comedy of AS YOU LIKE IT, 

when Miss th, the young lady who made her first 
appearance in London on Thursday evening in the 
character of Rosalind, will repeat that A ovine 

After which the renowned Spanish Dancers, Perea 
Nena, Manuel Perez, and —, someaty in the new 
ballet pantomime of THE C or, A Night 
in the Alhambra. To be folto ea by “"a5% new farce 
of THE RIGHTS AND WRONGS OF WOMAN, in 
which Mr. Buckstone and Miss Talbot will appear. 





ROYAL PRINCESS’S THEATRE— 
THIS EVENING, and during the week, will be pre- 
sented MUSIC HATH CHARMS. After which 
Sheridan’s tragic play of PIZARRO. Rolla, by Mr. 
C. Kean; Elvira, by Mrs. C. Kean. To conclude 
with A PRINCE "FOR AN HOUR. 





a tba he: THEATRE ROYAL.— 
see, Mr. Charles Dillon.—This Establishment will 


Supported by ‘Mese rs. Stuart, Barrett, M‘Clean, 
Shore, Oathanen, Holstein, Clifton, Mo ao 
ton, &c.; Miss Fitzpatrick and Mrs. 


Mellon pate, = aon ) will appear, with a i 


L. Toole. yrs uckii 

Harriett Oey i Iphick, yt dton 
Miss Morrell, “Miss Gowan, Mrs. ,. Mrs. 
Tankett, hens Konre. 5 Darrey ei Oe 
Poynter, &c. Miss right and a an 


of Mr. a Balt, on un., will be open on Moni 
Sept. 8 from 11 mits Stage P pels aang gn Monday 











ROYAL a prong ot a 
SEASON COM MENCE mi gee  geD." 
io ber 8, when will be ah eget 
quid 7 THE anal CASTE. ie 

ioe Ba rien, aa 


15 JU 37 





estern. q 
conclude with a new — in which Mrs, ifeoa 


es 





THEATRE ROYAL ADELPHI— 


Crowded Houses,—Mr. and Mrs. Barney Williams, 
the Original Irish Boy and Yankee Gal, every 
evening in the successful new and original dram 
Ireland As It Is; or, The Middleman.—Mr. Wright 
every n ‘feo in the screaming Adelphi farce of Do- 
mestic wre. -~-THIS EVENING (Sept. 6), 
IRELAN $ If 18; or, The Middleman (as _per- 
formed by Din and Mrs. Barney Williams 763 niehts 
in the United States). Ragged Pat, Mr. Barne 
Williams (his original character, in which he wi 
sing “Billy O’Rourke;” and dance with Mrs. 
Barney W thinms their popular Trish jig); Judy 

O’Trot, Mrs. Barney Williams (her original cha- 
racter). With DOMESTIC ECONOMY. Grumly, 
Mr. Wright. The farce of THE IRISH TUTOR. 
Dr. O'Toole (alias Jerry O’Rourke), Mr. ny A 
Williams. Concluding with OUR GAL: by 
Barney Williams, with the popular and fe 
song of “ My Mary Ann.” 


THEATRE ROYAL,SADLER’s WELLS 
—Lessees, Messrs. Greenwood and Phelps. a mano 
- management of Mr. Phelps.—The public is 
ctfully informed that this THEATRE will be 
OP NED for the Seasou THIS EVENING. 
JAMES AUSTIN, Box-bookkeeper. 


GREAT NATIONAL STANDARD 
THEATRAS. Shoreditch, OPEN EVERY EVENING, 
with most powerful attractions. ‘THIS EVENIN G, 
the celebrated Mr, James Anderson and Miss Els- 
worthy will perform. The Manager is proud to 
snecence the important engarement of Mr. and 
‘ys. “tas Reeves, who will make their first appeac- 

i: Monday, September 15. 








ASTLEY’S great Shaksperian triumph, 


a Baie or, The Battle of Bosworth Field, 
h Mr. William Cooke’s magnificent stud of 

wanna palfreys, gorgeous historical rh caryor 

pagean Ng ath of the King’s ch 

* White Baroy, a fall of Richard on the 

field, produce a perfect furore each evening. 








Husiqal Instruments, 


CREMONA VIOLIN—FOR SALE, 
avery fine NICHOLAS AMA'', large size, date 1640. 
Apply to A.P.. 14, ae Euston-square. 

save trouble, lowest price £60. 


PIANOFORTE.—WANTED, to BUY a 


SECOND-HAND COTTAGE. or PICCOLO, by’ 

Broadwood. State lowest price and ful I particulars. 

os Js care of Wren, Brothers, 232, ham- 
road, 





—— 


BISHCP and STARR, Organ Builders 


1, Lissor-grov have ‘now ‘several of their 
sna! ORGANS terme the the “ meee be 
n various s f progress. 

seen in the piusical Instrument Court of 
Palaée. great desideratum 0! 


of Hoth 
with Some in. age 
price, render t 


and at a moderate 
(em suitable either for for the chapel or 
parlour. 





Printed by A. D. Mrxs, at 11, Crane-court, Fleet- 

street, in tho Parish of St. Dunstan-in-the-West, 
‘in the City of London; and Published by Jomm 
Surru, at 11, Crane-court, Fleet-street, London.— 
SarTuRpAy, September 6, 1856, 
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